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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four and a half years these pictures 
have appeared in this paper, and their excellence has been 
universally commented upon. We have received numerous 
orders for electrotypes of the same, and publish the sub- 

oined list for the purpose of facilitating a selection. 

A new name will be added every week: 

William Mason, 
P. S. Gilmore, 
Neupert, 


Hubert de Blanck, 
Dr. Louis Maas, 


Ivan E. Morawski, 
Clara Morris, 
Mary Anderson, 
Sara Jewett, 

Rose Coghlan, 
Chas. R. Thorne, Jr., Max Bruch, 

Kate Claxton, L. G, Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 
Scalchi, 

Trebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 


Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 


Teresa Carrefio, Ellen Montejo, Stagno, 
Kellogg, Lilian Olcott, John McCullough, 
Minnie Hauk, Louise Gage Courtney, Salvini, 


pe T. Raymond, 
ester Wallack, 
McKee Rankin, 


Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 


Materna, 
Albani, 


Ant 





Emily Winant Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, James Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C, A, Cappa. 


Geistinger, Anton Rubinstein, Montegriffo. 
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tenor. Léon Achard and Montaubry were ¢Ae tenors of the 
house. Capoul sang in such works as David's “ Lalla 
Rookh,” Pré aux Clercs,” &c., but “ Haydée” was never 
given to him, and yet he had the audacity to sing in “ The 
Huguenots” as soon as he began his Italian career. At 
present he is not fit to sing “ Pinafore.” 

Another colossal fraud is Christine Nilsson and one we 
would willingly get rid of. Fifteen years ago she was a good 
Marguerite and a perfect E/vra in “ Don Giovanni,” but 
her voice is almost gone and she is as cold as an icicle. Her 
dramatic business is sham and her emotion is stage emotion. 
We remember Zucchi and Steffenone in “ Trovatore ” when 
those wonderful artists who really feel the anguish of Leo- 
nora, would make the audience tremble or shout just as an 
excitable meridional audience in Italy would do. Nilsson had 


which is one of her best efforts. 


ways the same, viz., second-class. 
in “Lucia” it has not been our fate to hear. 
ridiculous and the only really good part he has is Car/os in 
‘La Forza del destino.” And yet he has usurped the place 


such fine baritones as Storti and Pantaleoni were not en- 
gaged by Col. Mapleson when they visited this country ! 

OHN E. PARSONS, a member of the Sabbath Com- 
J mittee, gave expressions to these sentiments recently, in 
stating his reasons for opposing music in the Park on Sun- 
day: 

“T am a taxpayer and oppose the Sunday concerts on my 
Music is not essential to enjoyment. 
As a taxpayer I can see no reason why a public privilege 
should be extended to those who are not, on a day when I 
am precluded from enjoying it.” 

This religion of Mr. Parsons is a Simon pure article. 
opinions are permeated with the spirit of unselfishness ! 

OMIC opera seems to flourish successfully in this coun- 
C try, and more especially in this city. It is assuredly 
one of the best paying kind of musical amusements. Unless 
this were a pretty well established fact. how could it be ac- 
counted for that the Casino is nightly crowded with people 
who listen to a musical and dramatic nonentity like “ Falka?” 
The opera—we beg pardon for the use of this word in con- 
nection with “ Falka”’—is. one of the weakest of the many 
weak ones lately imported into this country, and yet it seems 
to please the public immensely. It is true the scenic outfit 
is magnificent, and the management has done its utmost to 
have the work well brought out; also, the artists are unques- 
tionably capable and deserving of praise, but “ Falka”’ itself, 
music and plot, are far below the average. Let us hope that 
this love of the public for music of the lighter, and in this 
case of the lightest kind, will gradually develop into a taste 


for the higher in art, and will thus become a stepping-stone 
toward the general understanding and appreciation of the 


master-works of musical literature. 

ROM cable news lately received it would appear that 
F after all we may not have Mr. Gye at the Metropolitan 
Opera House next season. He is said to have had to decline 
because of his inability to engage the Arima donna he ex- 
pected to bring across the Atlantic. This is to be regretted 
not so much on account of our being deprived of hearing 
Mme. Nilsson, but for the reason of missing an opera-season 
under the management of an experienced and acknowledged 





religious convictions. 


His 





Fursch-Madi, Del Puente, Mrs, Helen Ames, 
Catherine Lewis, loseffy. Marie Litta, 
le Lussan Mme. Julia Rive-King, Emil Scaria, 


Hermann Winkelmann 
Donizetti. 
William W. Gilchrist 


Hope Glenn, 
Louis Blumenberg, 
Frank Vander Stucken. 


Blanche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 


capable impresario who would give us a good emsem- 


éle opera, and whose repertoire would be a some- 
what more amplified one than Colonel Mapleson’s 
has turned out to be for the last decade or so. We may 


have to rely again on Colonel Mapleson. What the quality 








Mr. & Mrs.Geo. Henschel, Frederic Grant Gleason. Ferranti 
Charles M, Schmit Ferdinand von Hiller Johannes Brahms 
I drich n Flotow Robert Volkmann eyerbeer 
Franz Lachne Julius Rietz Moritz Moszkowski. 
H Marschner | 
= | 
SOME FRAUDS. | 
i learn with regret that that greatly overrated, con- | 
ceited and played-out tenor, Campanini, is about to | 
turn to New York. 
He becoming a nuisance. Every artist who has the | 
sf e to please the public is made a victim of a 
Campanini caéad. Stagno, for instance, Prévost and 
Ar nb oO 
Campanini since 1879% has been a vocal wreck. Besides, 
was never a first-class artist, although his voice was un- 


mably beautiful years How New Yorkers who 
ive heard such tenors as Salvi, Lorini, Forti, Benedetti, 
Beaucardé, Mazzoleni, Musiani, &c., can the 
fficiency of a peasant like Campanini, is something in- 


He and that other unquestionable fraud, Capoul, 


ago. 


stand boorish 
credible, 
should be ended 

Capoul is a good actor, but he never had any voice, 
even in his prime. We heard him 
and 1867 at the Opéra Comique, Paris, where he was third 


scores of times in 1866 








of the performances at the Academy of Music will be 
throughout the season, it would now be hard to say; but 
they should, if possible, be superior to those of last year. 
Mme. Patti will be welcomed back as the greatest of all living 
prime donne, and Mme. Scalchi will form a worthy support. 
Signor Arditi of course remains the chef d’orchestre, and 
thus gives a guaranty for the right interpretation of at least 
the Italian operas in the repertoire. The rest, however, as 


yet is silence. 





——The Carleton English Opera Company, which started 
out toward the Northwest two or three weeks ago, is reported to 
have met with a very large degree of success. Last week the com- 
pany played in Minneapolis during the Grand Army reunion at that 
point. Mr. Carleton telegraphs to his friends in this city to the 
effect that he has been playing to packed houses and that he is 
encouraged to go on with his enterprise permanently. In August 
he will reorganize his company to a certain extent, adding a num- 
ber of well-known singers and increasing his répertoire. With 
the new company he will open at Hooley’s Theatre, at Chicago, 
and will then work his way gradually eastward to New York, 
where the company is to appear about the middle of the season. ' 


better keep singing ‘‘ Way down upon the Suwanee Ribber,” 
Another fraud, ina less degree, is Signor Galassi, who is al- 


A more execrable Ash/on | 
His Regolet(ois | 


once filled by a Beneventano! a Badioli! a Santley! while | 
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HAVE just received three pieces of new music. 
The first is entitled, “His Name is James G. Blaine.” It 
bears the explanatory remark that it is a ‘*‘ Republican campaign 
The words are by Adele M. Carragues, and 
White, Smith & Company publish 


| song and chorus.” 
the music by H. B. Roney. 
| the combination. 
| The second bears the portrait of ‘‘ Hon. Grover Cleveland.” 
The portrait, or the work, is ‘* dedicated to the Democratic party.” 
The music, called a ‘‘ march brilliant” (supposed to stand for a 
“brilliant march”), is by C. D. Blake. ‘* Three Cheers for 
Cleveland,” explained as a ‘‘song with male chorus” (why not 
female, as Mr. Cleveland is a bachelor ?), is composed by J. M. 
Munyon. White, Smith & Company, to prove that politics and 
music are independent bolters as to each other, have published 
this contribution to campaign purposes also. 
Third, there appears before me ‘‘ Hon. Grover Cleveland's 
March,” and he is ticketed as the ‘“ Democratic Choice.” Mr. 
| Cleveland, this time is put to musicby Eben. H. Bailey, by whom 
‘* Hon. Grover Cleveland” is marked “op. 58.” White, Smith & 
Company grind the (publishing) machine in this case, too. 


I now roll up my sleeves and proceed to tell all about it. 


No. 1 I like very much. It is an attempt to get out of the 
beaten track. To be sure, Mr. Blaine may be beaten and may 
never make presidential tracks inthe White House. Should he be 
so unfortunate, it will not be the fault of the librettist and the 
composer. 

The work is certainly melodious, and it will prove effective, 
should Mr. Blaine be made President by it. Politicians should 
commit the song to memory, paying especial attention to the se- 
quence of the notes. If they will only place their hands upon 
the notes fast enough, they will make a comfortable little sum out 
of the campaign. 

There are many good points in the line of the song, running 
‘* Our country is a broad one.” If one travel enough, he will! 
find therein all the points of the compass. After singing the line, 
he can go West, if he so desire—and die. 

The ‘* Hon. Grover Cleveland " piece is satisfactory as far as 
The movement is marked ‘* moderato.”” I suppose that 
means: ‘‘Go slow, Grover.” Mr. Blake, the composer, is put 
down also as the author of ‘‘ Clayton’s March.” Does this refer 
to the Hon. Powell Clayton, recently of Arkansas, and the tem- 
porary chairmanship (anticipated) of the Republican National 


it goes. 


Convention ? 

**Hon. Grover Cleveland’s March ” (this is not the other one) 
appears to be all ‘‘introduction.”. The propriety of this will be 
admitted when it is borne in mind that the Democratic managers 
are busy just now in introducing Mr Cleveland to those who de- 
sire to learn his record. The motive, accordingly, is a good one, 
though light. The key is D—— flat, whether in the major or 
the minor will be announced on November § next, or as soon as 
the remains can be safely examined. The same statement applies 
with equal force to ‘‘ His Name is James G. Blaine.” 

The contrapuntal accompaniment to both the Blaine and the 
Cleveland melodies are well developed, so that when the two can- 
didates are worked up to the full pitch of their resources there 
will be much music in the air. 

The respective skill of the composers will appear after the elec- 
tion, when the musician on the fortunate side shall make a trip to 
Washington or Albany or Maine to inform the president-elect 
that music may have charms to soothe the savage workman, but a 
fat office pays better. A composer will never know how satisfac- 
tory his work is until he has shaken hands with the man whom 
his notes and bars have put into the highest office in the gift of 
the people. The humble composer, of course, does not have the 
privilege of inviting his protégé to step up to the bars, unless he 
does so before election. 

All in all, I am delighted that composers are entering the politi- 
cal field. They will purify the aria, appeal to the bar of public 
opinion, stave off corruption, hold the key of the situation, put a 
great many notes in their ledger lines and make music for both 
sides—at 35 cents a sheet. 





ee. THE UNITED STATES ARMY, 

competent Band Musicians. Apply to Superintendent 
General Recruiting Service, Army Building, New York City, 
or in person or by letter to the nearest recruiting officer. 


Opera-Plot Sonnets. 


XV. 
“* ROBERT LE DIABLE,” 

Alice trips toward the footlights, shouting psalms, 
To save poor Rodert from the fiends of hell. 
Roberto is a genuine old swell, 

And sports resplendent armor, many grams. 

Bertram, the baffled devil, swears and damns, 
And seeks for consolation in J/arte//. 

But Bod is safe, never below to dwell, 

And Alice sings as happy as four clams. 

A beauteous ballet decorates act third, 
In which the plaintive xylophone is heard 

With feelings of great tenderness and awe, 
While the big curtain, ruddier than blood, 
Falls to the footlights with a sickening thud, 

Knocking Ardité eight times in the jaw ! 


XVI. 
** WILLIAM TELL,” 

Billy insults the German Consul’s Frau ; 

And Gessler takes Jell, /r., out of bed, 
Places a Spitzenberg upon his head, 

And orders 4i// to shoot it, anyhow ! 

He does, and takes off half the infant’s brow, 
And then tells Gess/er he will shoot him dead. 
But Gess/er rams him into jail instead, 

While the big fiddles make an awful row. 

Billy escapes by bribing left and right, 
And carves old Gess/er’s stomach in the night, 

Assisted by his Pomeranian pup. 

The curtain tumbles ‘mid a blare of brass ; 
The tickled audience goes out with the gas 

And then Arditi chews the apple up ! 

CupID JONEs. 


The Material of Music and Musical 
Forms.* 


By FREDERIC GRANT GLEASON, 


LOWLY, and with infinite pains, like some mighty 

, architectural pile, has arisen, stone by stone, reared out of 
the crude materials by the patient toil of man, the vast structure 
which we call musical art. 

From the simplest beginning to the present elaborate and intri- 
cate forms has been a long and weary way, and though the youngest 
of the sister arts, music has attained an importance which could 
never have entered into the imaginations, even, of the early labor- 
Painting, poetry and sculpture were old when 
And while 


ers in the field. 
music, as we understand it, was born into the world. 
we wonder at the power and beauty of the art forms of the present 
day, we should only prove our daring —and foolishness as well— 
by venturing to assert that the end has by any means’ been 
reached, or can even now be discerned by exercise of the imagin- 
ation. 

This beautiful art has seemed to reach its culmination in Bach, 
Haydn, Mozart and Beethoven, each in turn ; but as to the trav- 
eler among mountain ranges each new height attained only reveals 
other and more commanding eminences still to be surmounted, we 
press ever onward, uncertain when the end may be reached— 
if ever. 

To him who will study Bach’s creations with a discriminating 
mind, further progress in this direction would seem to be well 
nigh an impossibility. The scientific combinations of counter- 
point in his writings, united with freedom of treatment and the 
ease with which the most scholarly designs are subordinated to 
the purposes of musical expression, would appear to leave nothing 
in this direction for another mind, even though greater, to dis- 
cover and employ. 

In his way Bach exhausted the then apparent possibilities of 
his art. 

And of those to whom Joseph Haydn was the latest revelation, 
the most audacious mind could hardly imagine anything beyond 
—anything greater or more perfect than his delicious strains. 
But in Mozart another revelation of the power of music aston- 
ished the world, which again was ready to acknowledge that 
nothing could possibly lie beyond. But again with the advent of 
Beethoven a greater musical power than any which had preceded 
it was recognized and admired, and for many years it was believed 
that now indeed the last of the great tone poets was come. _In- 
deed even my memory can go back toa time when Beethoven was 
regarded as the final culminating manifestation of musical art, 
beyond which nothing could aspire. 

And indeed he may justly be regarded as the greatest exponent 
of what is denominated ‘‘ classical" musical art. 

Henceforth the direction of the art is changed, and we enter 
upon a new period, with a new manifestation called the Romantic, 
among whose exponents Schumann, Wagner, Liszt, besides many 
others, might be named. 

It is perhaps too early to venture upon a comparison of the two 
forms of classical and romantic art, but we may at least say that 
in the latter we find one great feature which distinguishes and 
raises it above all by which it has been preceded. 

That feature is the delineation by means of musical tone, of 
purely human passion. Yet even in this particular it is to a cer- 





* Copyright 1884, by Frederic Grant Gleason. 
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tain extent dependent upon the classical art, which prepared the 


way, and without which it could in all probability never have 
existed. 

In a like manner classical art is indebted to still earlier labors, 
for it was necessary that the body should first be prepared for the 
reception of the soul, and the long years in which music was 
nothing higher than a scientific problem, destitute of all power 
of expressing deep feelings or emotions and largely indebted to 
the fostering care of the monks for its very existence, were the 


means of making known the laws by which it was governed, and | 


preparing it for higher purposes. 

In consideration of the materials of music, sound first demands 
our attention. Inthe myriad sounds of nature we discern the 
greatest variety, each has its own peculiarities, and some differ 
vastly from others. 

That delightful hum discernible amid the apparent stillness of 
a warm summer’s day in the country affects our senses agreeably, 
and yet it is made up of many sounds, which in themselves, if 
made distinctly audible, would have no agreeable effect, but quite 
the reverse—just as some of the most delicate and highly prized 
perfumes would be deemed most horrible odors, if greatly in- 
creased in pungency. 

In the creation of music out of the chaos of sound, we oblige 
Nature to yield up her secrets; we produce for ourselves such 
tones as we find suitable for the purpose in view. 

We must at once make a distinction between musical sound and 
mere noise—though some of the sounds employed by man for 
musical purposes are much nearer to pure and unadulterated 
noise than we might at first suspect—for example, the side drum 
and little drum so effectually employed in our orchestras for cer- 
tain desired ends. 

Others in some measure combine both qualities, as the kettle 
drums, whose sound is so far musical as to give an actual, though 
not very clearly defined pitch—the triangle whose metallic sound 
with its high harmonics is not wholly destitute of some quality of 
pitch, though its principal one is merely that of percussion 
—suitable for indicating and emphasizing distinctly marked 
rhythms. 

The quality which we term musical is due to a regular recur- 
rence of the pulsations produced upon the drum of the ear by the 
sound waves, which are excited in the atmosphere by regular vi- 
brations of some elastic material, or by a column of confined air, 
which, driven through a narrow channel, is caused to infringe 
upon the lip of a pipe, and thus communicate its vibrations to 
the air within the body of the pipe, from which it escapes pro- 
ducing sound waves in the atmosphere. 

Of this class of tone producer, perhaps the most familiar as 
well as most obnoxious, is the boy’s penny whistle. Concerning 
the irregular recurring vibrations which we term noise, it is not 


| necessary to speak particularly, as they are of little importance in 


this connection. 

Among the essentially musical sounds of the orchestra we may 
distinguish two principal kinds, according to the medium of their 
production, by strings or pipes—the latter being again divisible 
into two classes according to whether a reed be employed in the 
production of their sound as with the oboe, clarinette and bas- 
soon—or the lips be the only medium, as in the trumpets, horns 
and trombones. This difference, however, is more apparent than 
real, for the reason that, in the latter class, the lips of the player 


| really form a sort of a soft double reed and produce the tone in a 


similar manner. 

The flute, though always classed with the wooden wind in- 
struments already named, deserves especial mention by itself as 
the only instrument analogous to the flue pipe of the organ (and 
forming its tone in the same manner) of those which the orchestra 
possesses. 

The production of tone by means of flue pipes has already 
been referred to and it only remains to mention the strings. In 
these, strings of catgut (or in case of the pianoforte, of metal) are 
stretched between two fixed points in such a manner that they 
may freely vibrate, giving forth sounds of different degrees of 
acuteness and quality according to the varying length, thickness 


and tension. 
(To be continued.) 


Zelie de Lussan. 
LLE. ZELIE DE LUSSAN, whose picture adorns 


the first page of this issue, is known to the musical world 
as one of the most accomplished and attractive of vocalists. She 
has a dramatic soprano voice of large compass—from G to high 
E. Mlle. de Lussan, who is of French descent, was born in New 
York, in 1863, and comes from a musical family. Her mother 
was a renowned singer some years ago, and was the sole teacher 
of her talented daughter. 

Mlle, de Lussan has been singing in public for the past three 
years, with exceptional success, in New York and other large 
cities, and her popularity has been constantly increasing. She 
ranks among the foremost singers in America. 

Mozart’s music is preferred by Mlle. de Lussan, and in her ré- 
pertoire we find the grand aria from Paccini’s ‘‘ Sapho,” arias 
from Donizetti's ‘‘ Poliuto,’’ Gounod’s ‘‘ Reine de Saba,” Gluck’s 
‘* Alceste,”” and Massenet’s ‘‘ Herodiade.”” As a ballad singer 
she occupies one of the most prominent positions, which is due to 
her clear enunciation, proper expression, great pathos, and pure 
vocalism. 

Her engagements for the summer at the fashionable resorts are 
numerous, and she has already secured engagements for the fall. 
In personal appearance, Mlle. de Lussan, as the picture indicates, 
ranks among the beautiful ladies of the metropolis. 
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Dates of the Foundation of Celebrated 
Conservatories of Music. 


College of Palermo 
Conservatory of Paris 
Lyceum of Bologne 
College of Naples 
Conservatory of Milan...... 
ot Prague 
Vienna 
Liége...... 
Madrid... . 
Brussels 
Leipsic. 
Berlin .... 
Cologne... .. 
Institute of Florence 
Conservatory of St. Petersburg 
Lyceum of Turin 
Conservatory of Moscow.... .. 
Lyceum of Santa Cecilia, Rome 
Liceo Benedetto Marcello, Venice 


-1795 
.1798 
. 1806 
1808 
.1810 
.1817 
.1827 
- 1831 
. 1832 
-1843 
.1850 
.1850 
. 1860 
. 1862 
. 1866 

866 
.1877 
1577 


Musical Items. 

A poet sings: ‘“‘ How sweet the music of the spit, as the 
roast turns round and round.” It must be sweet music indeed ; 
a sort of a spit-tune.—Z xchange. 

A lecture was delivered in London lately by Mr. Moncure 
D. Conway, entitled ‘‘ Wagner and the Supernaturalism of Art,”’ 
at the residence of the Earl of Dysart, in aid of the funds of the 
United Richard Wagner Society, an association recently formed 
for the purpose of perpetuating the representations of Wagner's 
works at Bayreuth. The lecturer explained the inner significance 
of Wagner’s music dramas, all of which were passed in review, 
and he characterized them as great European poems, themes not 
surpassed by the greatest selected by Shakespeare and Goethe. 
‘* They are to Europe,” he said, ‘‘ what Troy, Prometheus, Aga- 
memnon, Alcestis were to Greece, and they have been treated with 


’ 


a genius of interpretation worthy of them.’ 

The Pal/ Mall Gazette thus describes the Chinese Band 
at the Health Exhibition in London: ‘‘In a gallery are a num- 
ber of Chinese musicians. Their music is so excruciating that 
they play only for two minutes at a time, being limited by a 
sand-glass. When they begin, it is as if all the dishes and sau- 
cers in the establishment were being smashed at once. When 
they end, with a great flourish, the sensation is as of a terrific 
The most skillful ear can detect no tune, ex- 
‘God Save the Queen,’ with which they 


railway accident. 
cept in the case of the 
conclude the entertainment. 
compliment to England, being instructed in it by Mrs. Campbell, 
the wife of the secretary to the Chinese Customs, in whose house 
Considering that they have only 


This tune they have learned out of 


they have been taking lessons. 
five notes to work with instead of our octave, their proficiency 
in the one English tune with which they are acquainted is very 
creditable to their industry and to the ability of their instructress. 
It is said that they like England very much.” 

A Philadelphia young lady being besought by a clergyman 
sitting near her to stop talking during a performance at the Music 
Festival, in a few moments handed to him her programme, with 
these words from the first tenor solo marked— 

“As a guilty culprit greaning, 
Flushed my face, my errors owning, 
Hear, O God, my spirit’s moaning.”’ 

The story which reached us from Germany a few years 
ago that some manuscript compositions of Sebastian Bach had 
been discovered by Robert Franz wrapped around some young 
trees in the garden of a mansion he was visiting, and which 
turned out to be a pure fabrication, makes us cautious in receiv- 
ing as truth a recent statement that among the treasures of a 
Leipsic antiquarian two cantatas of Beethoven have been found, 
written, it is presumed, when the composer was in his twentieth 
or twenty-first year. The person who lighted upon these valu- 
able manuscripts is, we are told, Herr Armen Friedmann, a 
citizen of Vienna, and, in evidence of their genuineness, it is 
asserted that Dr. Eduard Hanslick, the well-known critic, has 
seen the cantatas and pronounced them authentic, and that Herr 
Brahms has played them over and said that, even if Beethoven's 
name had not been on the score there would not have been 
the slightest doubt of their authorship. 
for the opinion of both these judges, we can scarcely believe 


Now, with all deference 


that so important a question as this can be decided off-hand 
even by ablest artists. We informed that one of 
the cantatas was written on the death of 
the German Emperor Joseph II., who died in 1790, and the other 
on the accession to the throne cf his successor Leopold II., who 


the are 


occasion of the 


reigned from 1790 to 1792. This we believe to be pure conjec- 
ture, as even.Mr. Thayer, the great authority upon the events of 
Beethoven's life, who mentions the existence of one cantata com- 
posed by Beethoven about this time, merely hazards a guess that 
its theme was the death of the German emperor, and Dr. Weg- 
eler, who also alludes to a cantata by the young composer, does 
not mention the subject of it. As Brahms, however, has asserted 
that these compositions from their intrinsic worth would have 
been stamped in his mind as the work of Beethoven even had his 
name not appeared on the title-pages, they must be remarkable 
enough to make their way on their own merits; and should they 
at any future time be pronounced forgeries, it ought in no respect 
| to affect our enjoyment of them, although it might depreciate 
their commercial value.—London Musical Times. 
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PERSONALS. 


—_—_ p> ae 


MI I Mr 


aforte as a member of his opera company that will support Mlle. 


RT.I Maurice Grau has engaged Mlle: 


(héo on her American tour, Mlle, Laforte has been prima donna 


touffes Parisiennes, Porte St. Martin, and Bouffes Renais- 


ce At the latter theatre she created the leading role in ‘‘ Le 


"the opera that was produced at the theatre last winter. 
She is described as having a magnificent voice and being remark- 
Mr 


ame company 


ably handsome Grau has also engaged twenty chorus ladies 
Messrs. Duplan, Meziéres, Guy, 
M. 


Merle as stage 


Delorme have also been engaged. Lagye 


musical director and M 


as 


iN WILL Nor SI1 Anton Rubinstein is said 


rh 
of portrait painters, and will not sit. A friend: 
him not long since playing at nap and trans- 


1 the 





) canvas, an vigorous little sketch now 
ries in London 
Mr. GYE.- 


in prima donna, is to give next week what is 


galle 
SWOLD AND 
v our Amerk 


ivate concert at the house of Lady 


rnoon pr 


Such entertainments are always 


are not less so than usual at this 


it heat and heaviness of the air which makes 


ynder at the 


lrawing-room with two or three hundred other en- 


ns. Whether Miss Griswold will again sing in opera be 


closes for the summer is doubtful 


but V rite, in ‘* Faust,” does not clear away 


ging from previous arrangements, nor make up to 
* Columba,” 
of 


in opera publi 


ae t 


vithdrawal of which would naturally 


given a number times, and would have been a 


velty to the Itali 
faith 


ity wi 


Mr. Gye had every wish, I 
ea kee} 


But 


unable to 


have offered her 


found 


r the opera could not be produced.—ZLondon 


rtur ich this opera would 


indispensable singer in the cast herself 


thout he 


—A New 


Patience ” performances at the Spanish 


LA 


speaking of the * 


O} DY JANE Orleans ex- 


Fort. say: Of Miss Gertrude Orme naught but praise can be 
i¢ is the original Zady Jane, and her performance last 


night was a treat that a New Orleans audience very rarely has. 
she is good, and there is no mistake about it.” 
HED TO E 
He 


nposer took every opportunity of saying that his (Masse’s) 


rRUTH CRI ARTH.—A good story is told of 


\ 
€ ite ¢ 


tor Mass was one day informed that a rival 


execrable. ‘‘ He maintains I have no talent,” said 


Miss Gertrude Gris- | 


enthusiasm which delights to shut | 


Her suc- | 


| 
with his patrons and to give Miss Griswold | 





E MUSIC 


to hell, and says it is too bad he could not get Emma's soul, be- 
cause the place without her singing is incomplete. 

EXCEEDINGLY PERSONAL.—* The Baltimore correspon- 
dent of the New York MusicAL Courter says Baltimore is de- 
serted by its musicians who are all at the summer resorts. He 
forgets the hand-organs and the cats on the back fence.”"—Sa/ti- 
timore Every Saturday. 

MAX VOGRICH MARRIED.—The pianist and composer, 
Max Vogrich, known to the New York musical world, who ac- 





} companied Wilhelmj on his tour to San Francisco, and thence to 
| : : : : : 
| Australia, remained in the latter country, and has married Miss 
| Alice Rees, the Australian prima donna. 


| A PROMISING YOUNG PIANIST.—The following is from 


a private letter from Rome: ‘‘A young pianist named Sauer 





played in Rome last winter, and he thinks of going to America. 
| He is about twenty years old, a German, and a pupil of Nicolas 
Sgambati thinks h is technique the best he has ever 
He 
| has a strong personality and is pleasing in appearance. Should 
| he come to New York you will probably think very highly of him, 


| Rubinstein. 
| j : nas <6 lil ! 
heard, and his passion and.tenderness are alike wonderful. 


and he will have much success with the public, both popular and 


| musical.” 
| MMe. HOPEKIRK’s SUMMERING.—Mme. Helen Hope- 
kirk will 
| time at Shinnecock Bay to prepare for the coming winter season. 


stay in America this summer, spending much of her 


‘SIGURD,” REYER, JOURDAIN AND OTHERS.—The pro. 
duction of M. Reyer’s ‘‘ Sigurd” at Covent Garden, and the first 
| appearance there of the French tenor, M. Jourdain, seem to have 
awakened considerable interest in the closing weeks of Mr. Gye’s 


| London season. ‘The opera is highly praised as good music, and 
| the tenor undoubtedly made a very favorable impression. 
| er's ‘‘ Sigurd” was written years ago, before Wagner's music had 

a hearing in Paris, and it is by no means an imitation of the Ger- 
Tim 
s a model for Ryer, rather than either Wagner or Berlioz 
has 
produced in his native land, 
The cast at Covent 


man master. Indeed, the London thinks that Spontini 


serves a 


n France, and 


‘Sj 


7 


d”’ has never been sung i its composer 


one opera, ‘‘La Statute,” 


h he is sixt Garden 





y-two years old. 
Fursch-Madi, Reggiani, Devoyod, de Reszke and Soula- 
addition to 


who can act as well as sing. 


| included 


croix, in as a tenor 


5 
M. Jourdain, who is described 
His voice is fresh, his intonation is 
agr 
the staff to high B flat, with perhaps a higher note or two in re- 
We shall probably hear more of 


eeable, he has no tremolo, and his range is from D flat below 


anon. 


| serve for special occasions 
1 Jourdain 
j 


MisS LATHAM’S ENTERTAINMENT.-—-Miss Emma Latham 


| and ‘* La Petite Louise Marguerite ”’ will give dramatic and musi- 
| cal performances at the various chief watering places of the coun- 


| try this summer, beginning at Port Jervis. They are earnest, re- 


| fined and pleasing performers, and deserve success. 
THE LONDON TIMES ON WAGNER.—“ With Wagner 
dramatic music practically died in that country (Germany), and, 


to judge by historic precedent, is not likely to revive again for 
| years to come.” 


Words do not always kill even if they are heavy. 


| 
| AN OPERATIC BEN BUTLER AND FALSTAFF.—“ It seems 
likely, however, that a considerable degree of Mr. Gye’s embar- 


| rassment is due to the machinations of that operatic Ben Butler, 
| Mr. Mapleson. He is said to have secured not only Mme. Patti, 


who alone of all the singers left to this degenerate day can be 


| counted on to bring enough money into the managerial exchequer 


to pay her demand of, say, a dollar a note, but Scalchi, Tremelli 
| and Tamagno also. Now Tamagno is one of the ‘‘ available” 


anxious to get into snug places, though there is no denying that 


4 wa 
la I always declare he has plenty. We both know we | 
A Nostri Mont!.—Signor Brignoli is summering in the 
( kill Mountains, where he is endeavoring to arrange some 
concert 
Mr. TUCKER IN THE FUTURE.—H. G. Tucker, pianist 
will go to Chicago early in October, and give a recital in Hershey 
Music Ha 
D BeELL,—Digby Bell was educated in Italy for legi- 
ute opera, and, after singing on the stage in that country for 
yea he came to America and made his appearance as | 
Fra Diavolo.” His first trial in burlesque opera was 
the Admiral in ** Pinafore.” 
ANOTHER PATTI PROPOSAL.—Mme. Adelina Patti pro- 
poses to take advantage of the new divorce law which has been 


enacted in France through the exertions of Monsieur Nuguet, by 


| 

| 

| 

1 

| candidates so much in demand by all sorts of bankrupt concerns 
| 


his public record in his profession is somewhat more extended 


: | than r “level ’s su ac 4 ] . 

mmediately applying for a divorce from her husband, the Mar- | than Mr. Cleveland's. But to accept as true all that Mr. Maple- 
e Caux lhe inharmonious couple have had no communi- | son says requires the use of a good deal more salt than Mr. Gye 

cation with each other, except through their lawyers, for the past | will have to apply to catch a tenor Hence we are yet unwilling 
f ears, and the Marquis is reported to have said recently that | to believe that the straits of the Metropolitan directors are such 
f divorce proceedings were instituted, he would hasten to take | as will force them to bid Fa/staff to come to a rescue.” — 7 %e 
vantage of them | Tribune. [This is a pretty severe attack upon Ben Butler, and 

& | , , 1 
, r | rather disgraces the memory of Fa/staff. We trust that the gal- 
Miss OBER AND MR. WHITNEY.—Myron W. Whit- | ter ciseraces & ; ee ete 
; ane lant Colonel will not see what the 7rijune says of him. He 
ney ntract with Miss Ober for next season is such as to : : 2 - 7 

: t he is not loved on this side of the water. A 


im to accept a limited number of concert and oratorio 


MONEY OR My LiFe.—Signora Antoinetti, in a 


fit of despair at the non-success of her efforts to please the 
musical public of this coast, determined either to commit suicide 

ret up a benefit The poor little woman was in a state of 
mental and financial collapse, but the Italians of San Francisco 
came to her rescue, dissuaded her from self-murder, benefited her 
to the extent of six hundred dollars, and sent her off rejoicing to 
the land of song and maccaroni.— San Francisco Argonaut. 

Mr. ARNOLD RECOVERED.—Richard Arnold, the well- 
known violinist, who was suffering toward the close of the season 
from overwork, has now fully recuperated and is spending the 

mmer as usual with his family at his cozy country residence, 

ear Dolgeville 

CAMPOBELLO's SALARY.—Signor Campobello receives 
$200 a week at the Bijou, as Count Arnheim in the ‘‘ Bohemian 
Girl 

ABBoTT’s NEw PURIFIED VERSION OF “ FAUST.” — 


Marguerite sings so sweetly that Faust marries her, thereby sav- 
ing the soul of the infant born in Act IV. 7alentine is not 


killed, but sets up a corner grocery. <Afephistophiles goes back 


| might think tha 
| great mistake. We love you, Colonel, really—on the other side 
| of the water ! 

| SIGNOR TAMARO'S SUCCESSES.—Signor G. Tamar o, the 
| great tenor, has retired from the stage, and devotes his time to 
| teaching in this city. Some of his pupils became famous as lyric 
| artists, notably Mrs, Agatha States, who created a furore in Paris 
| in 1867 by her magnificent singing and acting in ‘* Ernani.” 
| Signor Tamaro is an old favorite with New Yorkers, and his 
répertoire is one of the most extensive known. His Xaou/ in the 
‘* Huguenots,”’ was a triumph of vocal and dramatic art, and his 
Almaviva, ‘ Barbiére,”’ had no rivals except Mario. 


in ‘ 

JAMES A. ROOSEVELT THE GYE CONTRACT.— 
‘*On Wednesday I thought the contract with Mr. Gye was en- 
tirely off, but at present it looks as if the matter may be satisfac- 
torily arranged after all. The trouble arose over the tenor, 
Massini, who demanded $30,000 per month. When Mr. Gye 
found that out he said it was no use to go on, and forthwith threw 
up the contract. But subsequently he decided, at least provision- 
ally, to reconsider his action. Mr. George L. Rives, who repre- 
sents the Metropolitan Opera House Company in its negotiations 
with Mr. Gye, is at present on the Continent, but he will return 
to London on Monday, and then the negotiations will be termi- 


ON 





Rey- | 


AL COURIER. 











ated one way or the other. We shall probably hear from him by 
Tuesday or Wednesday.” 

‘**Did Mr. Gye not expect to get Nilsson?” 

‘*T suppose he did, but I do not know ; at any rate, the inter- 
ruption of the negotiations did not occur on her account. I have 
not heard whether Mr. Gye has secured Nilsson yet.” 

PROFESSOR MASUTTO’S BOOK.—Prof. G. Masutto’sa dmir- 
able work on *‘ Modern Italian Composers” has proved a great 
success. 

MASINI'S SALARY.—A report is being circulated that the 
great tenor Masini (not Massini) is engaged for this country at 
$30,000 per month. 
haps, or $30,000 for a tour. 
$3,000 per month—not one; 
The prices paid to-day to artists of celebrity are outrageous. 


This is an error—$3,000 per month, per- 
No tenor living is worth more than 
not even Gayarre or Tamagno. 


DONIZETTI’S NATIVE PLACE.—The city 
should erect a suitable monument to Donizetti. 
the Scala 


of Bergamo 
He has a monu- 
ment in the cathedral and a marble bust in Theatre, 
Milan (by Strazza), but he deserves a memorial on one of the 
squares of his native town. He will get it some day 
The new Verdi Theatre at Padua is a success. Verdi was 
asked to attend the inauguration, and declined in his usual boor- 
ish fashion. It is a pity aman of such genius should be per- 
sonally so utterly beneath contempt. 

METRA’S NEW OPERETTA.—Olivier Meétra is at work on 
a new operetta. Metra made a great reputation some twenty 
years ago by five or six lovely waltzes. His ‘* Valse des Roses ”’ 
sold 300,000 copies and is one of the most beautiful written. 
Some musicians prefer, however, his ‘‘ Vague” and his ‘‘ Tour 
du Monde.” They are all exquisite. 

GOUNOD’S OPINIONS.—In the preface which Gounod 
has contributed to M. Mortier’s volume ‘‘Soirées Parisiennes,” 
he condemns two tendencies which, he thinks, characterize the 
intellectual movement of our time—the endless straining after 
effect on the part of artists, and their ‘‘ spirit of system,” that is, 


of exclusiveness. ‘‘ When you see an artist concerned about the 


effect which hi 
as certain that what he loves is not his art, but himself, and that 


s work will produce,” he says, ‘‘ you may regard it 
vanity is his inspiring motive.’ Cliques and coteries—“ petites 
eglises,” as the French term them—in the domain of art he con- 
siders most objectionable. ‘*‘ Whether my pleasure comes from a 
work of Mozart or Rossini, of Mendelssohn or Meyerbeer, of 
Verdi or Wagner, I accept it without question or cavil; retaining, 
however, my legitimate predilection for those masters who. best 
satisfy my artistic cravings. This is purely a matter of personal 
sympathy, and does not prejudice in the least the question of the 
value of the others.’ Mozart is the master of his choice. ‘‘ The 
immortal Don Giovanni is,” he says, ‘‘the most absolutely beau- 
tiful work I know of in the art to which I have devoted my life.” 


—Boston Courier. 


Light Opera. 
HIS is the last week of “ Falka” at the Casino, 
at least for the present. The opera has had an extended 
run, whose success has been secured through the excellent man- 
ner in which it was mounted, as well as through the superior cast 
of characters who have interpreted it. Mr. Ryley has added to 
his laurels by his interpretation of the Governor; Mr. Klein, by 
his fine character study of Pelican; Mr. Tannehill’s Zancred, 
Mr. Wilke’s Boles/as, ani Mr. McDonough’s Arthur will be re- 
membered with pleasure by the patrons of the Casino. 

Miss Ricci has been a most pleasing Fa/ka. While her sing- 
ing has been more than satisfactory, her acting is lacking in 
mobility and that expressiveness which it is to be hoped she will 
develop as she gains greater experience. 

Miss Cottrelly has done well with a role which is not so well 
adapted to her as others have proved. 

A new English version of ‘* Le Petit Duc "—new so far as the 
libretto is concerned—will be given next week. Lecocq’s oper- 
etta has been clothed in English dress by Mr. H. C. Bunner and 
Mr. W. J. Henderson, from whose pen something bright, orig- 
The cast will include Miss 


. 


inal and attractive is to be expected. 
Georgine von Janauschousky as the Duke, Miss Agnes Folsome 
as the Duchess, Miss Rose Leighton as the Divectress, Miss Billie 
Barlow as Bernard, Mr. Hubert Wilke as J/ontandry, and Mr. 
J. H. Ryley as Frimousee. This is the first appearance of Miss 
Janauschousky in this city in light English opera. Her success 
at the old Germania, at the Thalia, at the Bijou in Boston and 
elsewhere, argues well for a prosperous career for her at the 
Casino. So good acast asthat announced, with the fine stage set- 
ting and attractive costumes promised, guarantees a successful 


run of Lecocq's pleasing work. 


* * 


* 

The Blanche Corelli Opera Company ended its 
four weeks’ engagement at the Cosmopolitan Theatre last Satur- 
day, after presenting the ‘‘ Mascot,” ‘* Olivette,” ‘‘ Pinafore” 
and ‘‘ Patience.” The engagement proved a profitable one and 
demonstrated that this theatre, which is certainly an attractive 
one, can be utilized for money-making purposes when the right at- 
traction is presented. 

A benefit was given Miss Corelli on Friday evening. 











The Sixty-ninth Regiment Band, led by Professor 
Bayne, gave the first public free concert at East River Park (foot 
of Eighty-sixth street), on Saturday evening. There were from 
3,000 to 4,000 persons present, who greatly enjoyed the popular 
programme and the excellent playing of the band. The concerts 
are to be continued from 4 to 6 Pp. M. every Saturday. 





THE MUSICAL COURIER. 


The Casino Concert. 

HE roof garden concert at the Casino was a trifle 

dampened by the rain Sunday night, yet there was a good 
attendance. The orchestra was increased for the occasion, and 
under the admirable conductorship of Mr. Dietrich, interpreted a 
three-part programme. The selections were from Suppé, R ssini, 
Strauss, Ponchielli, Mendelssohn, Meyerbeer, Wagner, Aronson 
Gounod, Vieuxtemps, Guirand, La Villa, Sullivan, Chassaigne, 
Brisson and Hackensoellner. The programme, as usual, was re- 
ceived with approbation and with applause at the proper in- 


tervals. 


Victor Massé’s Works. 


HE following is a complete list of the late 


Victor Massé’s works 
Op. Co- 
.e- Nov. 29, 
-oecApril 14, 
4, 


.—‘*La Chanteuse Voilée.’’ 1 act. 
mique 

‘*Galathée.” 

‘* Les Noces de Jeannette.” 

‘‘La Fiancée du Diable.” 

I act 


2 


‘Miss Fauvette.” 
** Les Saisons.” 3 actS.....+++ 
‘La Reine Topaze.” 3 acts. 

‘ Le Cousin de Marivaux.” 
‘ Les chaises a porteurs.” 

‘*La Fée Carabosse.” 3 acts 
‘*La Mule de Pedro.” 2 acts 
‘ Fior d’Aliza.”” 4 acts 
‘*Le Fils du Brigadier.” 
** Paul et Virginie.” 3 acts........cecees 
‘Cléopatre” (completed, but never given). 


Th. Lyrique. Dec. 
Baden, Aug., 
April 28, 


I act 


oomec 


pm 


= 


I act ... 


ur ur on + 


wo 
Ve) 


3 actS......-.- 


Henry Carter on Vocal Culture. 
ENRY CARTER, who has had long experience 
H in training voices, gives the following terse and commend- 
‘* A singer’s stock-in-trade consists 
Accord- 


able hints to vocal students : 
of a very limited number of notes, often only a dozen. 
ing tothe perfection of each of these tones is the voice valuable. 
A voice with a dozen or twenty actually perfect notes has a higher 
marketable value than any other musical acquisition. Hence the 
importance of devoting care to the production of tone. Many 
pupils jump over the formation of tone and satisfy themselves 
with learning the tunes of the prime donne, and, in after life, suf- 
fer for their mistake. A noisy, gasping effect when taking 
breath and then trying to sing with the lungs empty, isa common 
fault among badly trained singers. Oftenjan inferior, unpleasant 
tone is given, because the pupil has never been taught the secret 
of making a dome of the inside of the mouth. 

‘* Vocal students are often lazy. So much flattery is given to 


them for singing a pretty ballad, which they have learned like a | 
parrot, that they scorn the scholastic application which makes | 
Exactly | 


them good timists and respectable, reliable musicians. 
as piano pupils spend weeks and months in merely learning to 


lift their fingers, and as violinists endure untold torture in get- | 
ting into position, so must singers donate some little patience to | 
position of throat and all that pertains to a proper production of | 


tone.” 


Operas Not Produced Here. 


HE following are some of the celebrated operas | 
never given in America, simply because the race of such | 


impresarios as Maretzek (enterprising and original) is extinct. 


In the first place, only two of Petrella’s operas have been given | 


here, ‘‘Ione” and ‘Le Precauzioni” (‘' Carnival of Venice”). 
His ‘* Morosina,” ‘‘ Promesse Sposi,” ‘‘ Contessa d'Amalfi” and 
‘Duca di Scilla’ are unknown. ‘‘Gnarany,” by Gomes, has 
not been given, nor has Ponchielli’s ‘* Lituani.” De Giosa’s ad- 
mirable operas have never been given here, and Sarria’s master- 
piece, ‘‘ La Campana dell’ Eremitaggio,” is unknown on this side 
of the Atlantic. Usiglio’s famous ‘* Le Donne Curiose” has been 
forgotten, and all Marchetti's operas except ‘* Ruy Blas. 

Litta’s ‘‘ Viandante,” a great success, would probably be given 
by Colonel Mapleson, if he had ever heard of it, and he might 
revive ‘* Masaniello,” but probably he never heard of that, and if 
he has, he very likely thinks it is by Mozart. However, there is 
no use of talking. Our impresarios will not bring out these 
operas, and we must be satisfied with ‘* Trovatore ” or nothing— 
nothing is preferable. 


“Trovatore” and its Singers. 

HE editor of the Dramatic News, in a pleasant 
little editorial, speaks kindly of THE MusIcAL CourRIER, 

but refuses to believe that ‘‘ Trovatore” has been given in this 
city one hundred thousand times. We may be wrong by a few 
performances, but Colonel Mapleson will make up the deficit next 
season most certainly. This refreshing novelty, some way or the 
other, still fills the house when sung by good artists. The best 
Leonora heard in New York was Steffenone, who created the part 
here. Zuccbi and Medori were also very fine in the part, and it 
was one of Lucca’s best, although Lucca could sing Azucena too. 
Mme. Gazzaniga also sang both of these parts admirably. Vest- 
vali will be remembered as an excellent Azucena, and among the 


best J/anricos are Brignoli, who never could act ; Mazzoleni, who | the terms are modified, Mr. Gye will engage the tenor and the | quence. 
Otherwise he will withdraw | ent sources of the music, requesting! moderation, but generally 


could ; Massimiliani, Tamaro, Bignardi, Paulani, &c. Arnodio, 


Bellini and Orlandini were fine Di Lunas. 


Our Pianos in Time of “ Piece.” 


Ba.timore, Md., July 18. 


HE glorious Peabody Conservatory has adjourned, | 
Nine-tenths of the professors of both sexes have also ad- | 


journed, some to the sea, some to the mountains, some—to grass ; 
but there is no peace for the wicked. Instead of peace there are 


pieces, ding-dong, bang-slam, with all windows open, so that a 


moderate distance does not save you from contamination and sub. | 


sequent diatonic prostration and chromatic syncope; from the true 
malaria, according to etymology from malus (bad) and aer (air) 
—bad airs, old hackneyed, wretched, villainous tunes—‘‘ Sweet 
’ (that give your stomach a turn); ‘‘ Last Roses” (in- 
Bohemian Girls,” tramps 


Homes’ 
tended, may be, for your funeral) ; 
with or without cholera in general ; ‘‘ Pirates,” 
‘* Boccaccio,” and so on, not even forgetting the “ characteristic 
etudes” bya B. C., ‘* Summerday,” 
possesses the merit of being well-timed just now. 
these might be the melancholy cause of a reduced milk produc- 
tion, and we hardly think that the unlucky cow in question could 
by any possibility have needed more than one application before 


“ 


‘* Pinafore,” 


and the 
Any one of 


succumbing. 
what do I hear? Familiarsounds! Me- 
it the veritable (hold on, not so fast) 


But stop ! listen ! 
kercle! itis! it are! be! 
‘“*Rhapsodie No. 
plified. Who is the camatl/e that laid an unholy hand on the 
sainted master of masters? Did it wither instanter ? 
personal hearing to believe such artistic iniquity; And some of 
these professors, to whom we alluded in our last ! 
people try to learn a sonata from a teacher who never played one, 
maybe never heard one? How long will parents employ teachers 
whoare unable to correct a misprint, who are too lazy or too 
greedy to keep at least respectably in practice ? 
pupils take lessons for years and years without being able to read 
intelligently the title-page of a piece or know the names of their 
pieces or of the composers thereof? ‘‘ Oh,” 
‘*T cannot play, but I know how to impart!” 


2 


It requires 


generous man in the world, but without a red cent. To whom 
will the poor commissioners go first? To him who has it togive, 
because he may mot give, but he may. 
sewing-machine man stands before us with his singing-fraud. Do 
parents ask a singing professor to sing? He may have no voice 
worth mentioning, but if he has studied the art of singing, his in- 
telligent delivery of one or two phrases will be his excuse for 
being. Unfortunately the public and even many musicians (so 
with the most ridiculous method, from the masterly rendering of 
a piece of vocal music by a person with an inferior quality of 


tone. On this subject more in future. HANS SLICK. 


| Toronto Correspondence. 


Toronto, July 20. 


tural Pavilion, Friday night, was well attended, and the 
programme of excellent music was heartily appreciated. The 
| orchestra was assisted by Mrs. Agnes Corlett-Thompson, so- 
prano; Herr Henry Jacobsen, violinist, and Miss Ella Cowley, 
pianiste. Mrs. Thompson sang the waltz from ‘‘ Faust,” and in 
| response to encores gave ‘‘ Edinboro’ Town” and ‘* Waiting.” 
| Claxton’s Orchestra has become quite an attraction at Hanlan’s 
| Point, and vies with the Queen’s Own Band in giving the people 
good music. 
The St. Quinten Opera Company is still singing at the ‘‘ Zoo” 
| to delighted summer audiences. 
Mr. Doward, the organist, has now assumed charge of the 


| music at the Jarvis Street Baptist Church. Mr. Tasker will fill 


which certainly | 


” simplified ! the ‘‘ Moonlight Sonata,” sim- | 


How long will | 


How long will | 


the teacher will say, | 


Impart what? | 
Suppose I have a million, but I am a miser ; you are the most | 


LAXTON’S Orchestra Concert in the Horticul- | 


| wrote a score most pathetically trashy. 


| her father and the Counte 


The bland, insinuating | 


' ae | her a favorite at once. 
called!) cannot distinguish a lovely, sensually flattering voice | 


| character studies which have made him such a favorite here. 


| Mr. Torrington’s place at the Metropolitan Church, during the : 
| 


| 
| latter’s vacation. | ae : OX 


July 2s. 


and Cox” and ‘‘ Pinafore,” as given by the St. Quinten Opera 
Company at the “ Zoo.”” The role of Josephine was taken by 


well deserving the applause given her. Mr. Wolff made a hit 
class comedian. This company is having quite a run at the 
‘* Zoo,” and since its reorganization has been giving very credit 
| able performances. 





and enjoy the music, which is of a very good class. 
Orchestra still draws crowds to the island. W. E. C. 








——On Friday last it was solemnly announced: “ Mr, Gye 
has not withdrawn as yet his negotiations with reference to the 
Metropolitan Opera House in New York. But the tenors whom 
| he has intended to engage demand such high terms that it is 
| necessary for Mr. Gye, if he concludes an arrangement, to secure 

a modification of the agreement which had been provisionally 
Mr. Sims 
If 





adopted. Masini demands 30,000 francs a month. 
| Reeves is expected to reach here from Frankfort on Sunday. 


| business will be speedily concluded. 
and the whole matter will fall through.” 


Miss St. Quinten, who gave.a spirited rendering of the part, | ; 
| one, my life I’ve given,” solo by Francois, are the other most 


as Dick Deadeye, his make-up being clever, and he being a first- | 
| chorus was also well received. 


| Messrs. Seager and Corlett have undertaken a contract for fur- | : : 
| nishing popular out-door concerts at Queen’s Park, and every | opera, is to be congratulated on the success attending his part of 
Saturday night great numbers of people make it a point to go | the work. 


Claxton’s 


When new things fail we must fall back on the old ones, and | 
this week Toronto has been listening to ‘‘ Trial by Jury,” ‘‘ Box | 
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OST 
SOST 


“Fantine” in Boston. 
I 


N, July 19. 
HE 
tine,” 
curred last Monday evening. 


initial performance in this country of “ Fan- 
the summer attraction at the Boston Museum, oc 
This opera in Paris, where it was 
called ‘‘ Francois les Bas-Bleus,” achieved a decided success, one 
that will not be repeated in this country. 
score was originally written by Fermin Barnicat, the composer of 
3eignets du Roi,’ a three-act comic opera of moderate 


The larger portion of the 


** Les 
success, but his death occurring before the completion of the 
work, his friend André Massager took the music in hand and con- 
tributed the greater part of the third act. The original text is 
by MM. Dubreuil, Hambart and Durani, and if Manager Field's 
translation is a fair one, as it is claimed, these three gentlemen 
The opera is adapted 
from the French by Messrs. B. E. Woolf and R. M. Field, sev- 
eral original and enjoyable contributions to the score having been 
made by Mr. Woolf. A condensed story of the opera is as fol- 
lows: 

Fi 
love with Fantine, a street singer. The Countess de la Sar 
however, secretly loves the handsome Francois, and discovering 


wmcois, a revolutionist and public letter writer of 1789, is in 


nnLEre, 


(from the street singer singing a song of her childhood) that 
Fantine is the long-lost daughter of her brother, the 1/: 
Pontcornet, she restores her rival to the arms of the .J/as 
trusting that the difference in station will forever prevent any 
The revolution breaking out, how- 


wguis di 


ruts, 


union between the lovers. 
ever, the J/arguis flees for his life with his family, while Francois 
becomes a colonel in the National Guard. /untine escapes from 
and returns to Paris, where she is 
followed by her relatives disguised respectively as a soda-water 
man and a coffee woman. They are detected and arrested, but 


Fantine finding Francois, he releases the prisoners, and the 


| .\arguis blesses the young couple, leaving the Countess inconsol- 


able. This, with a few perplexities and funny (?) situations added, 
and the introduction of minor characters, is the story of the opera. 
The words are feeble, inane and unmusical. The music is the 
It is bright, sparkling, lively and pleasing, 
It shows no striking originality, to be 


redeeming feature. 
just suitable for summer. 
sure, at times, even, being quite familiar, but it is presented in a 
new dress and is enjoyable, particularly the principal numbers. 
Miss Madeleine Lucette, as Fantine, made her first appearance 


here. She possesses a mezzo-soprano voice, very expressive, of 


| little more than ordinary power, but perfectly adapted for her sort 


Her unaffected manner, piquancy and pretty face made 
As Francois, Mr. J. B. Mason scored a 
decided triumph. The music of his part makes unusual demands 
on a baritone voice, and this part is the most difficult one in which 
he has appeared in light opera, but the ease with which he sur- 


of work. 


| mounted the difficulties of his role deserved the liberal applause 
| he received. 


Mr. John Howson, as the M/arguis, gave another. of the fine 
His 
impersonation of an old French nobleman of the time of the 
Revolution was excellent, and despite the emptiness of his lines 
he makes a success of his part. As Vicolet, Francois’ office boy, 


| Miss Louise Paullin shared the honors of the evening with Miss 


Lucette, and in her only song, a military solo, with fife accompa- 


| niment (which, by the way, was one of Mr. Woolf's contribu- 
| tions, if I am not mistaken), was encored twice. 


Her, grace, 
quickness and the possession of a remarkably pretty face capti- 
vated the impressionable ones. Mr. Ellis Ryse, as Atrschwasser 


| also deserves a word of praise, both for his bass voice and for at- 
| tempting to be funny with idiotic lines. 


Miss Elma Delaro, as 


the Countess, did as well as possible with her part. I take it that 


| in the original opera considerable of the ‘‘ drollery ” that amused 
| the Parisians was in her part, and that it was of rather too 
: “* Frenchy” a nature, according to the translator's idea, to present 


here. In fact, I think that all the ‘‘drollery” of the original 


| . 7 
must have been cut out for that very reason, for there is certainly 

| none left. 

! 


The ‘Song of the Little Sailor,” sung by Fantine (by which 
she is recognized as the long-lost child by the Countess), is the 
most ‘‘catchy” air of the opera and will undoubtedly become 
very popular. ‘‘ Tis Francois Hosed in Blue,” the duet, with 
waltz movement, between Fantine and Francois, and ‘‘ Loved 


notable airs and show no little merit. The military song and 
Mr. George Purdy, the leader of 


| the orchestra, who wrote a large part of the orchestration that 
| added so much to the effect of the lighter airs and who has taken 


| loud and tireless harmonicon. 


a prominent part in the preparation for the production of the 


The opera will probably run until the opening of the 


fall season. WILL WARBLER. 








—tThe Aldermen of Jersey City are suffering from an 
excess of music during their sessions. Opposite the City Hall 
on Washington place, is a saloon in which a brass band plays 
Adjoining this place is a saloon that boasts a 
The drum corps of the Fourth 
Regiment practises nightly on the upper floor of the same build- 
ing. The orchestra of a variety theatre on Newark avenue con- 
tributes its share to the general uproar. On warm evenings, 
when the Aldermen sit with open windows, this various music 
renders it impossible for them to appreciate each other's elo- 
Messengers are sent at each meeting right to the differ- 


every evening. 


| with very little effect. 
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Fair Lillian’s Return. 
HE world of light opera has been thrown into a 






Lillian Russell. Her sudden departure hence to England 
“ be 
with contracts were left when the fair singer took her flight under 


th 


Miss 
recalled, as well as the sorry plight in which managers 
e auspices of the ** Vicar of Bray,” vicariously speaking. 
hen came the London disaster, and subsequent trials upon the 
Continent, winding up in Belgium, or thereabouts. 
Now the star that was has westward ta’en her way. The wise 
say that while the lady is not hidden in the 
She 


and the knowing 
depths of the metropolis, she is in seclusion up the Hudson. 
will emerge from concealment in due season, 


Meanwhile, managers are on the gui vive. Some of them say 


that Lillian is a powerful attraction still ; that her foreign experi- 
ence has thrown a halo of romance around her which will make 
her a valuable investment. 


Others declare that she will not ‘‘ wear’ for more than a week, 
and when the first flash of curiosity has died away she will be no 
more, as it were 
Still, some managers are on the quiet hunt for Lillian’s hiding- 
They have chartered boats and are exploring the bays and 
Scouts have been sent out, empowered 
And she will play them all 


piace 
caves along the Hudson. 
to negotiate with the airy, fairy one. 


for all they are worth. 


[he manager who first finds her and then engages her intends | 


to reform her so that she will not be sick at the sight of a con- 
tract, turn pale at her own plighted word and run away, leaving 
her manager stranded. 

We are happy that Lillian is here. 
will secure her as the latest singing curiosity. 
THe Musical Courter will give a history of the hunt, and, we 


We hope some manager 


trus 


the capture. 


English Opera at the Bijou. 
HE, second week of Donnelly & Kerker’s summer 
season of English opera opened to a full house on Monday 
night, following up with the ‘‘ Bohemian Girl” the success of the 


‘‘Chimes of Normandy” the week before. The audience was 
enthusiastic throughout, and the opera went with a will anda 
way, running with smoothness for a first night. 
The cast was an excellent one, and was as follows: 
..Mr. Enrico Campobello 
..Mr. Alfred Wilkie 
-Mr. H. S. Dale 
..Mr. Edward Connell 
.Miss Rose Leighton 
Miss L. R. Allison 
; Miss Kate Hatfield 


ineenee Miss Adelaide Randall. 


Count Arnheim, Governor of Presburg.... 
Thadde 
Fl 
Ile 


a proscribed Pole 
of the ¢ 


restan, Nephew nt 


Ishoof, Chief of the Gypsies 
een of the Gypsies 


Captain of the Guard 
R Arline’s Attendant 


Ar 


ca, 


ine 

Signor Campobello appeared ‘* by the kind permission of Miss 
Emma Abbott.” 
dignity aud, at times, with grace. 


He interpreted the role of the Coun? with 
Signor Campobello apparently 
He 
He was received 


knows next to nothing of gesture and dramatic expression. 
has a good voice, which he handles with care. 
with marked favor 

Mis 


adapted to t 


Randall is a really charming Arline. Her voice is well 
he music, displaying at times a silvery clearness 
She is graceful in bearing and sings 
Her solo, *‘ I dreamt that 


I dwelt,” was most pleasingly given, and was redemanded. 


which is quite refreshing. 


with ease and an unaffected manner. 


Mr. Connell was fully in his element as the Chief of the Gyp- 
] 


s, and afforded the principal amusement of the evening. 
Miss Leighton’s Queen was well taken, both dramatically and 
musically Mr. Wilkie was an acceptable 7haddeus. 


‘Fra Diavolo” is in preparation. 


Philadelphia’s Sunday Concerts. 

UNDAY afternoon McClurg’s Band presented the 
following programme at the sacred concert in the Park, near 

Sacred March, Bach ; 


S 


Fairmount avenue entrance, Philadelphia : 
Gebet—-‘' Moses,” Rossini ; 


lante—‘‘ Religioso,” Clareus ; Adagio—a d, Sonate, Beethoven ; 
Nearer, My God, to Thee,” Mason; Chorus from ‘‘ Messiah,” 
Hiindel: Hymn—'‘‘ God’s Words Are True,” Rossini; Sostenuto 
‘ Religioso,” Oberthur ; Hymn—*‘ Death is Sure,”” Mendels- 
Sacred Duet, Hirondelles ; ‘‘ Old Hundred,” Luther. 
Simon Hassler’s orchestra, at 3:30 P. M., gave the second 
sacred concert at Strawberry Mansion, the programme being as 
Afternoon—Hymn, ‘‘Our Nation’s Song,” Millard ; 
‘Joseph and his Brethren,” Michaelis; hymn, ‘* From 
Dr. L. ‘* The 


Intermission. ‘‘ Hallelujah Chorus,” ‘‘ Mes- 


sonn 


follows 
overture 
Greenland’s Icy Mountains,” Mason ; fantasia, 
Bellini. 
march, ‘* The Men of Harlem,” Welsh; hymn, 


Puritans,’ 


siah ” Handel ’ 


Nearer, My God, to Thee,” Warren; anthem, ‘‘God Save 
America,” Arndt; ‘* Reverie,” Donizetti. Intermission. ‘“ Cujus 
Animam”™ (‘‘Stabat Mater”), Rossini; ‘* Melodie Antique,’ 
Gounod ; hymn, ‘‘ Jerusalem the Golden,” Bishop Ewing ; ‘‘ Fan- 
tasia,”’ Mendelssohn; ‘‘ Coronation,” Meyerbeer. Evening— 
‘Russian Hymn,” L’Voff; ‘' Selection and Prayer,’ Weber ; 
hymn, ‘‘ Nearer, My God, to Thee,” Warren ; ‘‘ Reverie and 


Paraphrase,” Nesvadba; Coro, * Il Crociati,”” Verdi. Cornet 


solo (selected sacred), Mr. William Ewers ; ‘‘ The Nightingale,” 


Molenhauer ; ‘‘ Marche aux Flambeaux,” Flotow. 


Lauber’s Garden, Broad and Columbia avenue, Phila- 


hia, will this week favor its patrons with its usually delightful 


nia, 


delp 
concerts, given by an orchestra composed of forty members. 








state of violent excitement over the return to this city of 


When she is found, | 


THE MUSICAL COURIER | 


Blanche Roosevelt’s New Book. 


| Stage-Struck ; or, She Would be an Opera-Singer. By Blanche Roosevelt. 


12mo, pp. 521. Fords, Howard & Hulbert, 
LTHOUGH the special gift of the author of this 
story can hardly be called novel-writing, she has made an 
interesting and in many respects an entertaining book. The un- 
disguised crudeness of its literary method (if it can be said to 
have any) rather enhances its effect, by giving it the appearance 
of a bundle of reminiscences, instead of a work of invention. 
That, we presume, is just what it is; and as Mrs. Roosevelt- 
Macchetta has had the fortune to see something of a strange life 
which has great fascinations for her countrywomen, and has, 
| moreover, a certain talent for reporting, she may count upon at- 
Her heroine is a Wisconsin girl who, having 
distinguished herself in the village choir, is sent to Europe to be 
trained for a prima donna ; she studies hard, denies herself, and 
after a few years of struggle and misery, she fails, ts ruined by 


tentive readers. 


a false marriage, and dies. Her experiences, we are told, are 
real. We can easily believe it. The exportation of operatic ma- 
terial from American villages to Paris and Milan, is becoming a 
Not one in a thousand of the ambitious and 


great national evil. 
| desperately ignorant young girls whom we send to the European 


musical centres is ever heard from after the ‘‘ farewell testimonial 
concert” which usually takes place on the eve of the departure. 
| What becomes of the crowd who fail, who not only obtain no po- 
sition on the stage, but do not even develop into tolerable concert- 
singers ? A great many distressing facts in relation to the life of 
American girls studying for the stage in Italy, their wrongs, hard- 
ships, trials and temptations, have been made public of late years ; 
but those who know all the circumstances are seldom so placed 
that they can gain the public ear. ‘‘Stage-Struck” ought to be 


| a warning to ambitious young ladies not to go abroad unless they 


have money enough to live on while they are studying anda suit- 
able guardian to protect them ; and a warning to fond parents and 
admiring friends not to spoil a girl’s whole life by overestimating 
her abilities. 

The entertaining parts of the book are the pictures of the Bo- 
hemian, and upon the whole rather merry life of the American 
musical colony in Milan, with their perplexities, their poverty, 
their droll expedients, their amusements, and their occasional 
little successes. The preparations for a début, a first night at La 
Scala, a performance of opera as seen from the prima donna’s 
point of observation, the weaknesses of tenors, the tyranny of 
managers, and the characteristics of music-masters are described, 
with superfluous detail to be sure, yet with considerable vivacity. 


| Celebrated teachers are painted and discussed with a freedom of 


personal criticism which will now and then be found startling. 


| The remarks upon Wartel are in questionable taste, and excep- 
| tion may be taken to the censures upon some other well-known 





“Hymn in the Woods,” Abt; An- | 
| thence to 


| Nitouche,’ 


professors, who figure in the story either under their real names 
or in slight disguises. The account of Lamperti and his pancia 
method, based upon the theory that song comes from the stomach, 
is so humorous, however, that we forget its acerbity. The best 
of the portraits are the sympathetic sketches of Trivulsi of Milan, 
and Manuel Garcia, the brother of Malibran.—/7. £. A vehdbeil in 
the Tribune. 


Reforming a Bad Opera. 

ISS EMMA ABBOTT, our ambitious and pop- 

ular American prima donna, has just included the opera 

of ‘‘ Semiramide” in her repertory. As we remember the story, 
Semiramide was a lady who manifested an ambition to get rid of her 
husband, in order that she might marry her own son. If this is 
the kind of opera our Emma is coming to, we shall begin to re- 
gret that there ever was such a town as Peoria. When our 
Emma left Peoria, it was with the laudable determination never 
to lift up her tuneful voice in naughty operas. It with 
great difficulty that she was persuaded to sing in any kind of 
opera at all. But, the descent from the cantanta of 
‘Esther, the Beautiful Queen,” to the ‘‘ Chimes of Normandy,” 
and thence to ‘‘ Paul and Virginia,” and thence to ‘‘ Faust,” and 
And now the 


was 


alas ! 


Traviata,’ 
pride of the prairies has so far forgotten her Peoria training, 
and the vows in high 
heaven when she stepped from the concert platform upon 
the lyric stage, that she will boldly appear in public in the re- 
pulsive guise of an immoral heathen queen who is enamored of 
her own son! At the same time there is some consolation in the 
fact that Miss Abbott’s husband, the handsome and accomplished 
Mr. Wetherill, is to revise the libretto and expunge all taint of 
immorality from it. The plot will be so reconstructed that Semi- 
ramide will be the daughter of her husband and her son will be 
the son of a neighbor. Instead of dying by poison, 
mide’s husband—or rather, her father—will break his neck by 
falling from his chariot while pursuing wild bears in the desert of 
So we see that, while the story of this objectional opera 


was gradual but sure. 


is so recreant to she registered 


Semira- 


Sahara. 
will be entirely reconstructed, all the musical beauties will be re- 
tained. And we are informed that magnificent scenic effects will 
be utilized in the production of the piece—the most startling 
feature of the realism being the life-size representation of the 
Egyptian pyramids upon the stage.—Chicago News. 


——Mme. Théo’s reappearance in America will occur 
September 8, at Wallack’s Theatre, in ‘‘ Madame Boniface.” 
‘*La Jolie Parfumeuse,” ‘‘ La 
”? * Mam’zelle 


Her répertoire will comprise 
Mascotte,” ‘‘Niniche,” ‘* Le Droit de Seigneur, 
and a French adaptation of ‘‘ Nell Gwynne.” 





HOME NEWS. 








Signori Baldanza and Bologna have been added to 
the list of Mme. Fabbri’s Opera Troupe at San Francisco. 





The Kaaterskill Theatre and Opera House is to be 
opened on next Saturday night, for which occasion a leading 
opera troupe is promised. 

The July number of Zhe Etude, published by Theo- 
dore Presser, in Philadelphia, has reached us, and it contains 
some excellent material and advice for students. 








Mlle. Zélie de Lussan, assisted by Ivan C. Morawski, 
the well-known and popular baritone, and by Lombard’s Orches- 
tra, will give a concert at the New American Hotel, Richfield 
Springs, on next Saturday evening. 

——The performance of Jerome Hopkins’s opera of “ Taffy 
and Old Munch,” which was given Wednesday evening at the 
Howland Hotel, Long Branch, for the benefit of the 7ridune 
Fresh Air Fund, was largely attended. 





The Adamowski-Hood Concert Company has been 
organized as follows: Mrs. Ella Cleveland-Fenderson, contralto ; 
T. Adamowski, violinist ; E. K. Hood, reader; H. G. Snow, 
tenor ; Martha Dana Shepard, pianiste. 





Cheaper prices are to rule at the West End Opera 
House, New Orleans, La. At the matinees, admission to all 
parts of the house is 10 cents ; at night, 25 cents, and seats may 
be reserved without extra charge. Saturday night the ‘‘ Chimes 
of Normandy” was produced. At the Spanish Fort the 
“*Queen’s Lace Handkerchief” was played last week. On Sun- 
day night ‘‘ The Beggar Student” was brought out, with Miss 
Adah Richmond, Miss Gertrude Orme, Stuart Harold and others 
in the cast. 





Monday, Tuesday, and to-day, the Evening Call Band 
present the following programme at Belmont Mansion, Philadel- 
phia: March, *‘ Maennerchor Garden,” Wannemacher ; waltz, 
‘* Dreams of My Childhood,” Waldteufel ; selection, ‘* Patience,”’ 
Sullivan; galop, ‘‘Impetuous,” Perowelle ; overture, ‘“ Joyous 
Life,” “La Mascotte,” Audran; waltz, 
‘**Pleuie D’Or,” Waldteufel ; gavotte, ‘‘ Enthusiasm,” Bernstein ; 
selection, the ‘‘ Bohemian Girl,” Balfe; mazurka, ‘‘ Ferosa,” 
Braham ; cornet 
solo, “ Robin Adair,” performed by Signor V. Barone ; potpourri, 
“* Offenbachiana,” Ba- 
rone ; selection, ‘‘(Queen’s Lace Handkerchief,” Strauss; march 
‘Prince Methusalem,” Strauss. 


Latann; selection, 


’ 


Stetefeld; fantaisie, ‘* McSorley’s Inflation,’ 


Meyrelles; polonaise, ‘‘ Transcription,” 


——tThis week closes the engagement of Martin’s Lilipu- 
tian Opera Company, from Berlin, at the Maennerchor Garden, 
Philadelphia. Archduke Joseph’s Hungarian Gypsy Band has 
been engaged for next week. The annual benefit of Charles W. 
Campbell, business manager, will take place on the evening of 
August 7. The programme for Monday evening was: March, 
‘* Somerset,” Geo. Wiegand ; overture, Raymond, A. Thomas ; 
E. Waldteufel ; selection, ‘‘ Girofle- 
Girofla,”” Lecocq ; potpourris, ‘‘ Lohengrin,” RK. Wagner; cor- 
net solo, ‘‘ Carnival 
‘* Flower Song,” G. Lange, Martin’s Liliputian Opera Company ; 


” 


waltz, ‘‘ Frauenlob,” 


de Venice” (Paganini), Walter Emerson ; 
Scottish melodies, Montgomery ; ‘‘ Pinafore” (special request), 
A. Sullivan ; cornet solo, ‘‘ Good-bye ”’ (Tosti), Walter Emerson ; 
Spanish fantasia, Jean M. Missud, Martin’s Liliputian Opera 
Company ; galop, ‘‘ Busy Body,” Katzey. 


FOREICN NOTES. 


.... The Fra Déavolo, published at Parma, has ceased to 
exist. 

...-Felice Vianelli, editor of the Rzvzsta Teatrale, which 
he founded in 1863, died recently in Italy. 

....Annetta Casaloni, the famous singer, has retired from 
the stage and will devote her time to teaching. 

....Sir Michael Costa left a fortune of 175,000 francs 
($35,000). His manuscripts will be kept in the British Museum. 

-... Verdi lately was weighed at the Exhibition of Turin. 
He was ‘weighed in the balance and found wanting "—in 
gratitude, 

....Maestro Spiro Samara has written a new opera-ballet 
called ‘‘ Medje.” It will be brought out at Bologna. 
has purchased the score. 


Ricordi 


.... The tenor Eugenio Vicini has been made an officer of 
the Order of Jerusalem and Malta. Luigi Denza, the charming 
melodist, has received the order of Charles III. of Spain. 





.... Twenty-five thousand dollars have been subscribed 
for the monument in honor of Mozart, which is ini contemplation 
at Vienna. The Committee on Design for the shaft have invited 
foreigners to compete. 


....Donizetti’s posthumous opera, ‘Il Duca d’Alba” 
(composed in 1839-40), will be revived at Bergamo this fall. It 
was performed for the first time in Rome, two years ago, Ga- 
yarre singing the tenor part. 


....Mme, Nilsson appeared in public for the only time 
during her present stay in London at a concert in the Royal Al- 
bert Hall on Wednesday night last. Mme. Nilsson was assisted 


by Rose Hersee, Marimon, Antoinette Sterling, Hope Glenn, Pa- 
risotti, Sims Reeves, Maas and Santley. 








LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED BY STOCK COMPANIES. 


Mutua! Reserve Fund Life Association 


E. B. HARPER, President. 


CENTRAL TRUST COMPANY, OF NEW YORK, 
TRUSTEE RESERVE FUND. 


Building, 55 Liberty St., 

NEW YORK. 

22,000 Members. 

$250,000 Surplus. 

$600,000 Losses Paid. 

$90,000,000 Business. 

$100,000 Deposited with Insurance 
Department of New York. 


HOME OFFICE: } Bryant 


The Mortuary Assessments have averaged for the 
years 1881, 1882 and 1883, on each $1,000 insurance, as 
follows, viz.: Age 25, $3.67; age 35, $4.55; age 45, 
$6.01; age 55, $11.92, or less than one-third the 
usual level premium rates. 

Admission Fee and one year’s annual dues on 
$5,000 insurance, only $30; on $10,000, only The 
annual dues only $2 per $1,000 after the first year, 
All losses promptly paid in full. 

Send for circulars and Blank Application. 

AGENTS WANTED at all points where the Asso- 
ciation is not at present represented. 

Solicitors with an insurance record, or experienced 
business men, desiring agencies, can receive liberal 
contracts, 

Correspondence solicited, 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 


VALUABLE IMPROVEMENT 


— IN— 


PIANOFORTE STRINGS. 


LUDWIG’S PATENT PROCESS 
FOR TREATING PIANOFORTE WIRE WITH 
COPPER, ALUMINIUM AND GOLD. 


50. 


Address 





. Positive Prevention against Rust. 

. Strings do not deteriorate; last as long as ¢he 
Piano itself. 

. Improves the Tone of any Piano. 

. Rust cannot form to drop on the hammers, thereby 
preserving the same in normal condition for 
years, 

. Their beautiful appearance, with the guarantee 
of remaining so, sells the Piano every time. 

. They must be seen and examined to be appre- 
ciated, 


For Wholesale Price List and terms, apply to 
DE. &S.. Es UD VW Lee, 
912 Arch Street, Philadelphia, Pa. 





S. BRAMBACH, 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


NEW YORK. 


J. BURNS BROWN. 





Between Fifth hue 
and Broadway, 


THE MUSICAL COURIER. 


Grand Conservatory of Music 
OF THE CITY OF NEW YORK, 
46 West ITTwenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 


ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 





GEO. WOODS CO. 


Farlor Organs 


— AND — 


Upright Pianos. 


These Instruments represent the 
highest grade of worknanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Organette Co., 


WORCESTER, MASS. 


JH. & C. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action: 

407 & 409 West Forty-second Street, 


NEW YORK. 





NEAR NINTH AVENUE, 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 





A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 








CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress, 


Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 

For Circulars send to the full address of 

Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


L. 0. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


FACTURER OF— 





— MANL 


2 
Church, Chapel and Parlor 
a - — — -% 


260 & 262 West 28th Street, 


Near Eighth Avenue, NEW YORK. 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St., Chicago, II/., 


Engagements secured to Musicians 


OF EVERY CLASS 
With Schools, Families, Churches, Conservatories, &c 
Application form (for Empvoyes) and Bulletin 
of Applicants (for Emptovers) mailed for 
Postage. §22’" Mention this Journal. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 

manuals ; St. George’s Ch., 
v. Y.,4; St. Paul’s M. E. Ch.. 
N. Y., 4; Fifth Avenue Pres. 
is ie Yes 35 Brooklyn Tab- 
ernacle, 4; First Présbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
» New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4. 
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NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Calendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


—- AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 Pp. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 











30) far 


and to introduce them into thousands of 
them a fair, honest 
’ Excelsior Cabbage, Long Orange 

ammoth Onion, Sugar Parsnip, 
Bay View Melon; also Superb Pansy 
300 IN CASH PREMIUMS 
$500 ) IN CA sent only with each package. 

rr’s lowa Seed Manual sent with each order. 
return mail, and th 


» . 
Gash Premiums. 


M 
nl 
ad 
Order 


R & CO. 


CTS 


Farmers’ paper) one year FREE t C 
FOR TRIALT ==: Pack “F* of Dorr’s lowa Seeds. 
We make the offer to induce you to try our Seeds, 
new homes this season, We want every Farmer and Gardener to give 
trial. Package *F” contains one packet each, Cuban 
Carrot, Bos 
let Radish, Boston 
ne sells for &Q0¢.) Usual price of these Seeds is $1.80: 
c an 
aking, $2430 so grown from our Seeds. 
te all purchasers of these trial packages, and no others. 


Our Special “FARM and GARDEN” 
Offer! An unequalled opportunity to secure 
the *' Farm and Garden” for ene year, Abso- 
lutely FREE, and a supply of Choiceat 
GARDEN SEEDS at a trytin 

send the “Farm and Garden 


Queen Watermelon, New Favor- 
ton Market Celery, Green Fringed Lettuce, 
Market Cucumber, Purple-tep Tur- 


50c. 


Competition @pen 
Pall 
ce and take advantage of the greatest offir ever made. 


see what we give for ONLY 


at on 


Send your address, with 6@e. in cash or stamps, and receive the Seeds 


hame to compete for the 


6°. DORR & CO.-S32Fourth St., DES MOINES, IOWA. 
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PORTRAITS, 


No. 949 Broadway. 





There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Bad printing is an abuse of art. 
and works injury to him who 





Lockwood + Press « Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 


It condemns the printer 


\P 
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° 
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accepts it. 
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—x* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


ADELAIDE ExuiBiTION, 1881—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 

Crxcinnati Inpustriat Exposition, 188:—Highest Award. 

Cincinnati Inpustriat Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExuisiTion, 1882—One Gold and three Silver 
Medals, Highest Awards, 


Paris Exposition, 1878—Diploma of Honor, 

Sypney INTERNATIONAL EXuIBITION, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

MELBouRNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL Cotton Exposition, 188:~Highest Award. 


J rove caranoavs PRivrinc A SPECIALTY, fe 


HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by Its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work, A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 

class typographical work. Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese. E timates furnished for good work, from a small circular to the finest 
catalogue or book. 
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Ey Steet asaiasstarsiss- tact 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheat being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A. 


2 
SELES TET TEE EEE 


— +O... 





| <ECeCeTetetety pee RES ESSEC SELELESELELESE Sle tele eRe Sle ee ele CECE CE ele C SIR Cee Sle CELE Cece: 


eee tees testi PEGE EEE SESE Ee OE a 9s 4 8 8 8 8 kk te ttt lt 




















THE MUSIC TRADE. ® | 











ae 








URING the past week we visited Philadelphia, parts of 
New Jersey and Eastern and Southern Pennsylvania, 
meeting several manufacturers and many dealers in musical 


nstruments. The results of our observations, together with 


views expressed by those with whom we conversed, led us te 
the conclusion that a fair trade in musical instruments will 
had this fall in the section of country traversed by us. 
think it a mistake on the part of manufacturers not to 
repare for a good fall trade, as the same mistake that oc- 
may be repeated, and that is the lack of 
Many of the 


curred last year 


struments when orders arrived for the same. 

srs told us that they could have sold more instruments 

ast ad their orders been promptly filled. It will be 
I ptly 


year 


remembered that in many instances the manufacturers in 


New York, Boston, and other points were unable to fill 
rders promptly, and in consequence of this the dealers 
From a financial point of view, the trade we visited seems 


be in a healthy condition 


ide many of them “short,” but the instruments disposed 


The installment plan has 





about the details of pianoforte manufacture, Mr. W. G, Thomas 
will, perhaps, in the course of his duties be able to discover. 

‘* We areinformed that the jury will take into consideration in 
awarding the prizes not only the price of the instrument, but its 
merits as a salable instrument, the latter being a new feature. It 
would be interesting to inquire what Herr Ganz, Mons. Gits or 
the expert in violins knows about the merits of the piano asa 
salable instrument. Messrs. J. & J. Hopkinson, Messrs, Chicker- 
ing, the Smith Organ Company, and others, may consider them- 
selves fortunate in having refused to compete.” 

SHORT TALK. 
Sa ee 

MR. A. J. & C. FISCHER, just returned 
from Europe—‘' What do I think of the piano and organ trade 
in England? 





FISCHER, OF 


I do not think there is any chance of disposing of 
American pianos over there. The American organ is very popu- 





lar, but our pianos are too high-priced for the English market. 
Over there they sell an upright for $160, on the three-year plan, 
which, in my estimation, is an unhealthy business system. Now, 
of course, taking the price of our instruments into consideration, 
there is no use in attempting to do any export business. My trip 
was very rapid, and I investigated the question only superficially.” 

Mr. EDWARD AMBUHL—“I return to Chicago on 
The Haines & Whitney Company are doing a large 
business, which will extend more and more with every year. Mr, 


Milliken is a splendid business man. I am on the road a greater 


Friday 


| part of the time, and travel as far West as Western Nebraska, 


f on that plan are, with very few exceptions, in the posses- 
f honest class of farmers and merchants, and seri- 
es will not be sustained. 
vas gratifying to us to find THE MUSICAL COURIER 
ell established in the estimation of the firms in that section, | 
he opinion was unanimous that the healthy and digni- 
tone maintained by this journal, as well as the variety 
t nformation mparts to the trade, makes it a 
e€ wee isitor 
Good-bye Chicago Indicator. 
| . has been many months since we have seen a copy of a 
illed musical journal published in Chicago called the 
hica Indicates It has been told us that a greater 
{ its space has been devoted to a series of articles 
gy the MusicaL CourRIER. This was poor policy 
‘ had to end in failure as the trade has no interest in 
ersonalities and controversy, and as no general interest at- 
ed itself to such a system of journalism the publisher 


yunder. The Commercial agency reports that the 





shers of that sheet confessed judgment to the amount 
of $3,000, Private advices received from Chicago confirm 
e failure of the /mdzcator. We understand that O. L. 
I one of the publishers, is a very good-natured gentle- 
that is so. Were he competent to do any 
effe ew music trade journalism we would offer him 
t as trade reporter from Chicago. But we are 
fraic s peculiar system would lead to a failure in that 
[here are comparatively but few men able to edit a legiti- 
c trade paper. Some of the editors of music trade 
engaged as salesmen for piano manufacturers or 
‘rou! yin the company of manufacturers 
¢ a g » their wares. On music trade jour- 
ilism fer they cannot exist. That is bad, bad, very 
e law of the survival of the fittest will prevail in music 

tra ilism as it does in journalism generally 





The Crystal Palace Jury. 


E thoroughly approve of the view taken by the 


in the fol- 


journal on | 





yw urticle which appeared in the last issue of that 
the Crystal Palace Jury The whole arrangement appears ridic- 
lous to 
At last the jury for the Crystal Palace Exhibition has been 
‘ ‘ und a wondrous concourse of musical atoms it is. With- 
out hope iffording the trade much additional information, we 
ve the list in fu 
Herr Wilhelm Ganz, professor of music (president) 
Mr. W. Picking, expert in violins (vice-president) 
M. Alexandre G. Gits, professor of music 
Mr. William G. Thomas, pianoforte manufacturer. 
Herr J. L. Duysen, manufacturer, ) 
Herr. H. Schueffer Foreign jurors. 
Herr Carl Mart . 
Outsiders can only look upon the composition of sucha jury in 
1e light of a good joke. Exhibitors, perhaps, would like to 
know whe 1e joke comes in. The only practical English 
acturer on the jury is Mr. W, G. Thomas, a gentleman 
vho has been trained to his trade, and who thoroughly under- 
tands the details of pianoforte making. Of the foreign jurors 
we must confess to a blissful ignorance. Herr Ganz is a teacher | 
of the piano; the vice-president is described as an ‘ expert in | 
violins ;’ and the remaining member is a ‘ professor of music.’ | 
One of these géntiemen has, it is understood, already given an | 
exhibitor a testimonial. What on earth the triumvirate know | 





| along. 


which is The ‘Haines’ piano gives thor- 
ough satisfaction, and I have no trouble in selling it.” 
AUGUSTUS BAUS—“ In September, I am going ‘to make 
a business trip clear out tothe Rocky Mountains. 
of cities I am going to visit. They are, as you see, the chief 
centres of the piano trade in this country. To most of the houses 


a growing country. 


Here is the list 


we have already sent pianos and have been in pleasant busi- 
ness relations with. Our small upright is meeting with splendid 
success.” 

WILLIAM BLASIUS, PHILADELPHIA—“ It is my opinion 
that automatic musical instruments, and especially those instru- 
ments containing expression, that can be played by persons who 
love music but have had no opportunity to learn it, have a great 
future in this and also in foreign countries. The great majority 
of young people playing the piano and the organ play only me- 
chanically, as they are ignorant of the esthetic value of the com- 
positions they are performing, but when the same compositions 
are played by an automatic musical instrument, which is so con- 
structed mathematically that it reproduces to a nicety the very 
expressions indicated by the composer, they satisfy the listener 
and performer to a much higher degree than the mere banging 
we are accustomed to hear.” 

Mr. WILLIAM D, DUTTON, PHILADELPHIA AND NEW 
YorkK—"' Referring to the fifty Hardman pianos sold by our 
firm to gentlemen connected officially with the Pennsylvania Rail- 


road, let me explain to you how it occurred. In the office of the 


especially for Western trade. 
with French plate mirror. None of these new styles will differ in 
quality from our regular styles of organs. Our Pittsburg house 
is selling about seventy organs per month, and we are doing a 
very satisfactory business in Kansas City.” 

Mr. GILDEMEESTER, AT CHICKERING & SONS—* Mr. 
Frank Chickering will return during the week to Boston to attend 
to important affairs at the factory. Everything here is moving along 
very smoothly, and orders are as plentiful as ever. It is our opin- 
ion that the fall trade will be very brisk, and we are preparing 


One style is a large boudoir style 


for it. JI am as busy as a man can be, working here at the office 
day and night. The Chickering piano never had as large a sale 
as at present.” 

Mr. ULLMAN, WITH HARDMAN, DOWLING & PECK— 
“Very few persons have an idea of the extensive business done by 
I rank the 
Here, you can see, 


Moeller, Hoene & Henricks, of Pittsburg. house 
among the very foremost in the country. 
they purchased 410 Hardman pianos during the past twelve 
months, and are getting the very highest testimonials in their 
section of the country. The house is doing an immense business 
and will sell a still larger quantity of Hardman pianos during the 
next year.” 

N. J. HAINES, JR.—‘‘ Mr. Haines, Sr., who has just re- 
turned, was delighted with his European trip. He did not visit 
the south of France and Germany for fear of the cholera, but for 
fear of quarantine. Just think of a number of foreign travelers 
being locked up in a small frontier town under quarantine regu- 


lations. Musical journalism! Great heavens, how disgusted I 





get when I read personalities as distinguished from business affairs 
relating to persons in the trade. You just go ahead, and bring 
out as good a paper as you have in the past, and let all these dis- 


rraceful personalities go by the board. 
F g ) 


J. D. MURPHY, WITH LUDDEN & BATES, SOUTHERN 
Music HousE—“Crops in the South are standing good and 
We handle the 
Chickering, Mathushek (New Haven), Behr Brothers & Co. and 
and the Mason & Hamlin, * Packard’ orches- 


That's my idea.’ 


everything indicates a fine fall and wincer trade. 


the Arion pianos 








Pennsylvania Railroad, in Philadelphia, you can find a body of 
men, accountants, financiers, economists and men of a high order | 
of intelligence who, as a body, cannot be duplicated anywhere. 
Among these were fifty who decided upon buying a piano each, 
and they appointed a committee to visit the warerooms. Three 
kinds of pianos were finally determined upon from which a selec- 
The committee went to New York and 
went through the three factories, and on their return to Phila- 
That is the history of 


tion was to be made. 


delphia decided to take the ‘ Hardman.’ 
the sale of fifty Hardman pianos. We are gradually delivering 
the instruments. As you see, we are about refitting our ware- 


rooms. Organs, you ask? These few we are about closing out. 
They are Peloubet organs, the sale of which we have abandoned.” 

A. G. CLEMMER, PHILADELPHIA—" Yes, I am out, just 
Mr. De Long has full charge of the business, 


The report current to-day 


as I wrote you. 
and I am here at present as salesman. 
that I am to take charge of another wareroom in this city is en- 
tirely false, as I know nothing about it. The arrangements that 
were in progress with the Hallett & Davis Company and the New 
England Piano Company fell through on our end of the line. 
You say these George Wood's organs are elegant instruments ; 
there is not a better organ made.” 

B. DREHER, CLEVELAND, OHIO.—Trade in Cleveland is 
good, although some of the dealers have been complaining. I 
sell the Decker Brothers, Sohmer, and Billings & Richmond’s 
‘* Patti” piano; also Burdett and Clough & Warren organs. I 
have been selling Decker Brothers’ pianos for twenty years, and 
they have a great reputation in Northern Ohio. The Sohmer 
piano is, in my estimation, a very fine instrument, constructed in 
the best manner. Billings & Richmond’s “‘ Patti” piano is sell- 
ing very fast with me, and I have just given the firm another 
order for these instruments. Send THE MusICAL COURIER right 
I admire that kind of journalism. 


J. H. WHITE, OF THE WILCOX & WHITE ORGAN COM- 


pANY—“ Our company will bring out new styles for the fall trade, 





| expect to doa great trade this fall. 


The consolidation is of great 
The paid up capital is $150,000. 


tral and the Bay State organs. 
benefit to all 


give you an idea how our business is running, we ordered in June 


concerned. To 
145 pianos from factories direct to purchasers. Of course, that 
does not count our sales in Savannah. I don’t think that in that 
time we shipped less than 75 from Savannah. I am here to en- 
gage six men to add to our force. You may rely upon it that I 
am giving you actual figures. In the Savannah house we employ 
25 Prospects are excellent, and we 
We do not think that the 
Presidential campaign will interfere with us. We look forward 
to the receipt of THE MusICAL CouRIER with a great deal of 


men and we want six more. 


interest.” 

C. D, PEASE—* You can readily notice, by examining 
and playing upon my pianos, that I have striven to improve them 
constantly and gradually. I believe thoroughly in my system of 
construction—the full iron frame to the top in the uprights—and 
my scales have been so satisfactory that I have had no need to 
change them. I think that trade will be fairly good this fall.” 


R. C. BOLLINGER, FORT SMITH, ARK.—“T sell the 
Baus and Peck & Son pianos, and now I am going after the Beh- 
ning. If I find anything in the way of a piano that suits me still 
better, if that were possible, I will buy it. The prospects in 
Arkansas are excellent. The corn crop is already made, and I 
am expecting a large trade this fall. The Sterling organ, as 
far as I am concerned, is the best selling instrument I ever got a 
hold of, and I expect to do a big trade with it this fall.” 

E. H. MCEwEN—“'I think Chicago is the queen city of 
the world for business. I saw Kimball, and, with the exception 
of the Sterling Organ concern, he is the boss. The Haines & 
Whitney Company has one of the handsomest stores in the West, 
and fully equipped in every department with the best organ and 
piano salesman talent I ever came across. Estey & Camp make 
the finest display of organs I ever saw, and I received every pos- 
sible courtesy from the attachés of the house. Reed & Sons 
seemed to be the busiest in their retail department of any house 
in the city. Lyon & Healy had the biggest stock of pianos on hand 
in Chicago, and Lyon takes the banner as a piano salesman. I found 
Cross & Ambuhl succeeding beyond their anticipations. Julius 

3auer & Co. are making a piano which is meeting all competition 

successfully. Church & Lee, of the Root & Sons Music Company, 
ate among the most genial men I have ever met and their ware- 
rooms are very commodious. I met Mr. Mayer, of Curtis & 
Mayer, but he was so busy that he could only welcome me to 
Chicago. I wentto the Chicago Cottage Organ Company and 
found that firm full of business. I went to see George P. Bent; 
he was East ; business was fair with him and apparently in good 
hands. 

**As to the Sterling Organ Company’s branch, with Mr. R. H 
Rodda as manager, I can only say that we are perfectly satisfied 
in every particular. I don’t think there has been any similar suc- 
cess in the West. We will sell 600 organs for June and July in 
Chicago. Wherever I went I found THE MusicaL Courier 
and its management spoken of in the very highest terms. Before 
I get through talking to you I must say that I never knew what 
railroading was until I traveled on the Pennsylvania.” 









THE MUSICAL 


COURIER. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura 
bility and finish. Have the indorse- 














ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 





AUGUSTUS BAUS & CO. 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


2 Correspondence solicited. Agents wanted everywhere. 


— MANUFACTURERS OF +o 


PIANOFORTES.- 





WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 


Known ev ery Ww here, and sold. by the ; onde “tra all respects 
first-class instruments. 


DECKER 


MATCH. FSS 


PIANOS 


33 Union Square, N. Y, 


“NEW ENGLAND#+ 
Cabinet Organs— 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 


CATALOGUES AND TESTIMONIAL BC BOOKS MAILED FREE TO APPLICANTS. 











NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 
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~ EXCELLENCE 


‘MERIDEN, GONN:U.S.A, 


WANE TRE INOORSENENT OF ALL ARTISTS, 
\ANSTRATED CATALOGUES FREE. 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 





ar ae & G, FISCHER PIANOS, ; 


GRAND, SQUARE and UPRIGHT. 





—>- OFFICES AND WAREROOMS: ~<?— 


cwmen fon S ¢ 415, 417, 419, 421, 423, 425 & 427 W. 2&th Street, New York. + now w use. 
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“THE YORK COTTACE ORGAN. 
Manufactured by the Weaver Organ and Piano 
Company. 





MOST substantial organ factory, in which excel- 
lent organs are made by men who are thoroughly posted in 
little city of York, Pa. 


A 


their business is located in the 
We recently visited the proprietors, the Weaver Organ and Piano 


attractive 
Company, as several inquiries had been addressed to us in refer- 
ence to the instruments made by the company, and, in order to 
be competent to give a judicious opinion as to the merits of the 
York Cottage Organs, we decided to “investigate” them per- 
sonally 

The factory building was erected by the company for the ex- 
press purpose of manufacturing organs in accordance with the 
most modern system ; it is a substantial four-story brick building 
having a front of 60 feet and a depth of 100, to which is attached 
an engine-room., The building has a capacity for turning out 200 
organs a month. 

As is usually the case, all the wood-work is done on the lower 
actions, the voicing and finishing are done on 


[he case-work is novel and substantial, only 


floors, while the 
the upper floors. 
the best quality of woods being used. Nine styles of organs are 
made by the company. Each of these styles contains a patented 
stop-action invented by Mr. Smith, the foreman of that depart- 
ment. This stop-action has the merit of being exceedingly ef- 
fective and, at the same time, very simple and easily adjusted. 
our one of the attractive features of the York 
Cottage Organ and will, after investigation, recommend itself to 
the most favorable consideration of every dealer in organs, and 


especially to such as have had trouble with complicated stop- 


is, in opinion, 


actions 

Combined with this stop-action, we found that these organs 
are voiced with great care, in consequence of which some excel- 
lent and novel tone effects can be produced by competent per- 


formers. For instance, with the No. 40 action, containing ten 


It | 
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stops, and the No. 50, which has in addition two couplers, a 
large, round and carrying tone can be produced. 

The cases represent artistic designs, some of them chaste and 
others again elaborate and ornamental, the most attractive, in our 
estimation, being style D, of black walnut, with prominent panels 
and gilt tracing, and the large style O, also of black walnuc, with 
French burl panels and numerous gorgeous carved ornaments. 
This organ must be seen to be properly appreciated. There is 
no question that if properly exhibited, it will sell itself. The 
new style, C, just out, is also a very handsome organ. 

The Weaver Organ and Piano Company, which manufactures 
the York Cottage organs, consists of a close corporation, of which 
Mr. J. O. Weaver is president, and Dr. Henry Ness treasurer. 
The financial rating of the company is high, and every dealer 
who will handle the York Cottage organ can rest assured that the 
six years’ warrantee of the company is good for 100 cents on the 
dollar. 

In the catalogue issued by the company we find a few remarks 
about ‘‘ prices” which contain such excellent suggestions that 
we are induced to reproduce them. 

The best is the cheapest. A poor article is dear at any price. 
We never tried to see how cheap we could make an organ, but 
always how good. The fact, however, that we own our factory 
buildings and warehouses, having no rent to pay anywhere, and 
buy all our material for cash, and superintend our factory and 
business ourselves, conducting the various departments on the 
most economical plans, enables us to produce, we think, the 
lowest-priced first-class organ upon the market. We do not im- 
pose upon our customers charges for an old-fashioned moth- 
eaten reputation like some organs whose claims for superiority 
have long since passed away. Neither do we consider ourselves 
in competition with the shoddy and unreliable instruments made 
by unscrupulous manufacturers, whose flaming advertisements 
appear in nearly every newspaper you pick up. Their gross 
misrepresentations of their number of reeds, their deceptive 


array of a large number of worthless stops, their ten-day offers, 
by which they ingeniously contrive to capture your money by tell- 
ing you that after that date you will positively have to pay twice 
the price, and numerous other tricks, are becoming so well un- 





derstood by the public generally that we are glad to say that the 
victims to these frauds are decreasing, being confined now, 
probably, to a class who will never be able to discriminate be- 
tween a good organ and a poor one. 





Brand’s Circular. 
To THE TRADE. 
N the latter part of March of this year our factory 
and works, located at Milldale, Conn., were entirely destroyed 
by fire. 

The loss was a very severe one, but we at once decided to re- 
build, and secured temporary facilities for rebuilding our special 
machinery required in the economical and perfect production of 
our goods. Notwithstanding the perplexities attendant upon the 
loss of our machinery and the rebuilding of our factory, which 
required constant thought and attention, we have endeavored not 
to forget the interests of our patrons who have so kindly favored 
us in their demands, all of which has been duly appreciated. We 
are now fully re-established in our new factory of modern design, 
with enlarged and greatly improved facilities, perfectly adapted 
to every part and style of hardware used in the construction of a 
piano or organ. 

We are now prepared to make and furnish our patrons with a 
full line of piano and organ hardware of the finest quality, ex- 
celled by no other makers in the country. The excellent reputa- 
tion which our goods have already obtained, which, with our ex- 
perience, we trust will be a sufficient guarantee that future pro- 
ductions will be first-class in every respect. In addition to our 
other work, we have added modern appliances for polishing, 
plating, japanning and bronzing. We are now prepared to make 
estimates on all kinds of specialties made from sheet metal, wire 
or castings. Also on special tools, dies and machinery. 

Hereafter the business will be known as the firm of F. J. & 
J. S. Brand, the latter being admitted as a partner. In submit- 
ting this circular we desire to express our thanks for the pation- 
age with which we have been so highly favored in the past, and 
We are, 

F. J, & J. S. BRAND. 


desire a continuance of the same. 
Very respectfully, 


Mitivace, Conn., U.S. A., July 1, 1884. 





Txt DELAWARE PORTABLE PIPE ORGAN, 


TU 9 9 


itself. 


“setting up” 


4 Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 4 
and for ARTISTIC EXCELLENCE, is 
imitation of the Pipe Organ, either in appearance or in tone, but is the veritable Pipe Organ 

It is so constructed that it can with safety be transported to any distance, 

ready for use as soon as it is rolled out of its packing box, 

or tuning. 


In presenting the DELAWARE PIPE ORGAN 


to them an instrument which is a source of honest pride to the builders. 


unrivaled. 


This instrument is not an 


to the public, we are furnishing 


and yet be 


without any 








ALL COMMUNICATIONS SHOULD 


BE ADDRESSED TO 


STYLE 1.—Length, 4 feet o inches. STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches. Height, 4 feet ro inches. f 
Depth, 2 feet 4 inches. Depth, 2 feet 6 inches. 1 
— . - #|) 
STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone; Octave Coupler, 16-ft. tone ; Tremolo; Forte ; Diapason yy 
= Y 


Bass, 8-ft.; Knee Swell. 


STYLE 2 contains: Gamba, 37 pres, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo; 
Forte ; Diapason Bass, 8-ft.; Knee Swell, 

STYLE 3 contains: Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 
tone ; Octave Coupler, 16-ft. tone ; Tremolo; Forte ; Diapason Bass, 8-ft. tone ; Knee Swell. 


Styles Nos. 1, 2 and 


* THE DIAMOND STATE ORGAN CO., 


37 pipes, 4-ft. 9 Oo 





ia 


3 are built with Octave ( cae, Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


Eighth and Orange Streets, 
WILMINGTON, Delaware. 





Professional C ards, 


4. E. STODDARD, 


and Conc 


erts 
Steinway Hall, New York, 


ator 


sadrens 


Haritone Or 


BAYER, 


struction 


JOHN 
Pia Ir 
York 


Address, Steinway Hall, New 


JAMESON, 


KORTHEUVER, 


Atlantic Avenue 


HERMANN O.C. 


Pianist and Piano Teacher, 146 
Brooklyn, N. Y. , and Steinway Hall. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 





MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
fhomas’ Orchestral Concerts on his tour from ocean 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or. 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New = ork, 


LYONS M USICAL “ACADEMY, | 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution. Address 
L. H. SHerwoop, M. A., Principal. 


FREDERIC GRANT GLEASON, 


ANTED.-—BY ONE OF THE LEADING 

and well-known Tuners and Repairers of 
New York, town or country work; advantageous 
arrangements made with piano dealers, also, with 
music teachers, for introductions. Address B. B., 
1133 Fulton ave., near 167th st. and Third ave., New 
York. 








FREDERICK W. 























ne , to ocean. Gero. Cotsy, 23 E. 14th Street, New York. Teacher of Piano, Organ, Composition and Or- 
sine Mg pag pa bee gS J chestration. Lessons in Musical Theory given by 
( f Wa ond & Co S . “— pt caee y8 y ER E 
are of Wm, A. Pond & , 25 Union Square MISS ANNIE E. BEERE, correspondence. D 4 TIS “RS 
Cc Cc , Add M c Address, care Hershey Music Hall, Chicago. f 
: (> ‘ey fh J . IN oncert ontralto, ddress MUSICAL OURIER | — . i a a 
MISS GEORGINE SCHUMANN, Office, 25 E. 14th Street, New York. “ges: RGN Can learn the exactcosto 
Teacher of the Pianoforte, Graduate Academy Bel F. DANIELS ed li f Ad 
{Mu Dresden, Address Schirmer’s Music Store, LOUIS BLUMEN BERG, Composer, Pianist and Organist. Pupils received any propose ine Oo £ or 
ws si vsinnadbacame Solo Violoncello. Address Musicat Courter, 25 and MSS. vores eS ae es — A 
ae ee . nae iol : UNION HOTE 2d Street and Fourt venue 
rf, » —- , East r4th Street, New York. 4 ’ 1n t merican 
MLLE. ZELIA DE LUSSAN, : , _ | New York City. vertising i 
: Prin aD nna Soprano i oncert and Oratorio. MAX TREUMANN, VOGT CONSE RVATORY or MUSIC, Papers by a ressing 
nod ” West coth Street, New York : Baritone, C oncert and Oratorio Singer. - go and : ; J ati : 
, Piano » Teach ier. 207 East 16th st.. N. Y. No. 19 East 14th Street, New York City. eo. owe O S 
PROF. S. E. JACOBSOHN’S _93— Newspaper Adv'g Bu- 
“Drchestra Clase rte of ‘charge HWARD sFHTBERTH & CO. EW YORK 
Ensems Irches Classes free of large, S S N. Y. 
B , 4 “abilities ill 7 also be taken. Office UNION SQUARE, 9 reau, IO pruce Sn 
! m to 12 o'clock every mOrDINg, or ceDe 
Sunda ireka Hall, corner oth and Walnut F > ae 
Streets, Cincinnati, O. j Music inertaaiahiet sinettiahtias and Dealers. 
A. CAPPA, ~ Fe 
Seventh Regiment Band, formerly Grafulla’s Band), All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
furnishes Gra pen cneete and ary | eo Leipsic; C, F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
oncerts, Weddings, Parties, Excursions, Parades : ? 
net ese sa: BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 





s Union Square, New York, Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 














Mutual Reserve Fund Life yb ere en 


> 


A Letter from the Manager. 





New Yor 

DEAR SIR—Twenty-two thousand prominent men, 
representing all branches of business and the learned professions, 
do not with one accord invest their money in a project possessing 


K, August, 1384. 





no merit. 

A glance at the list of members will demonstrate that the in- 
closed statements showing the simplicity, security and advantages 
offered by this association are worthy of your consideration. 

This association has on deposit with the Insurance Department 
of New York exactly the same amount of money as the largest 
life insurance company in this country, to wit, one hundred 
thousand dollars registered United States bonds, which is held 
by the Insurance Department for the exclusive benefit of its 
members, as a guaranty of the payment of their certificates in 
full. 

We are saving for our members the difference between the 
rates charged by the level premium companies and the amount 
paid us—over one hundred and twenty-five thousand dollars per 


THE MUSICAL COURIER. 











meat, or at the rate af one million ive hooded ieeneed dol- 
lars per year, making a direct saving to our members of over 
$4,000 per day for each day in the year. 
A few cents each day will secure to the 
death of its provider, a reliable protection, at its actual cost, 


and without an enormous tax for fabulous salaries or gilded 


family, in case of the 


palaces 


We inclose you circulars, which will give you full particulars as | 


to plans, &c.; also blank application for membership. 

Should you desire to become a member, please fill up the blank, 
answering all questions in full, and have the reverse side filled by 
some regular physician, paying him his fee therefor. Your appli- 
cation should be accompanied by a remittance covering the first 
year’s dues. 

The amount of dues is regulated by the amount of certificate 
applied for, and we refer you to table ‘of rates in our leaflet ; but 
as the average amount applied for is $5,000, we give you illustra- 
tion for that amount as follows: Certificate of $5,000, total first 
payment, $30. After first year, $10 annually. 

We should be pleased not only to number yourself, but as 
many of your friends as may be reached through your influence, 
among our members, and assure you that the same degree of care 
in the conduct of the business that has marked the past and con- 
tributed so much to our success will characterize the management 
in the future. Hoping soon to hear favorably from you, 

I am, very respectfully, yours, 
W. MILLER, Manager. 


” Clemme fanlnct Beatty. 


Ihe following correspondence explains itself : 






Orrice Musica CourRiER 
New York, July 17, 1884 
Mr. Geo. A. Shipman, Secretary and Treasurer Daniel F. Beatty 
O. & P. Co., Washington, N. /.: 





Sir—Will you please inform us how we can collect claims 


against Daniel F. Beatty transferred to us. An immediate reply 
Respectfully yours, 


BLUMENBERG 


| will greatly oblige, 
& FLOERSHEIM. 


P. S.—The claims are for money sent for organs not shipped. 





WASHIN N, J., Jul 
New York City 


:TON, y 28, 1884 


heim, 


VWessrs. > Floer 


GENTLEMEN—Y our favor of the 17th inst. 


Blumenberg € 
is received and con- 
tents noted. The company intends to fill all orders for pianos 
and organs, payments for which have been made to Mr. Beatty. 
All future orders will be filled promptly. 
Very truly yours, 
GEORGE A. SHI 
Secretary and Treasurer. 
Beatty can have 


MAN, 


Parties having claims against Daniel F. 





them properly attended to by sending them to the MUSICAL 


COURIER legally transferred. 
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48th and 49th Streets, and 14th and 12th Avenues, 





HARDMAN, DOWLING & PECK. 
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HENRY PFEIFFER, 
Manufacturer of LADIES’ and GENT’S 
Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 

Bet. 12th and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


it receiv 
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| GEREORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





I eg 
et, R 
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Street 





MUNROE ORCAN REED Co., 


—— MANUFACTURERS OF THE — 


MUNBOE PATENT ORGAN KEED, 


And Dealers in ali kinds of Organ Material, 
WORCESTER, 


No. 25 UNION STREET, 





MASS. 


ee Write for Catalogue and Prices to R. M. 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiamcs in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


BENT & CO. 





HALLET & DAVIS GO.’S PIANOS. 


1117 Chestnut Street, Philadelphia; 811 





WAREROOMS : 436 Washington Street, Boston; 44 East 


State and Adams Streets, Chicago; Market and Powell Streets. San Franisceo. 


Fourteenth Street, New York; 
Jal, 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Titiens, Heilbron and Germany’s 
Greatest Masters, 


Paulus, 


Ninth Street, Washington. D. C 
FACTORY: Boston. Mass. 





E.P. CARPENTER ORGAN CoO. 


++ ESTABLISHED 1850. + 
FACTORY, BRATTLEBO 


may, 


RO, VT. 





ORGAN ACTIONS. 
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Ir. F. A. North, of Philadelphia, is on a vacation in the 
kills 
He Anton Heimeyer, a well-known Vienna piano maker, 
few weeks ago, aged forty-six 
H. Kurzenknabe, of Harrisburg, Pa., has built up a very 
F e trade in pianos and organs 
gency of the ¢ & Warren organ for Maryland is 
r ds of George \\ g « Co., Baltimore. 
ere is an old 534 octave upright to be seen at J.& C. Fisch- 
y piano built here nearly one hundred years ago by 
Erbe 
\. North & Co., Philadelphia, who are annually selling a 
ack” of W * White organs, will soon open an- 
vareroom on Chestnut street 
Every sewing-machine shop in Sydney and Melbourne sells 
often of the most bbishy kind, imported from un- 
i ) makers. —Angit Ex nge 
« Hamilton, who manufacture the Lancaster organ at 
Pa,, are ing and energet and if they continue 
the present plan will make a success of their enter- 
Mlosser, of Lancaster, Pa., sells the Decker Brothers 
Haines Brothers pianos, and the Mason & Hamlin or- 
g Mosser ng quite a good trade in Lancaster 
(o., piano manufacturers, Philadelphia, have a 
‘ excellent concert-grand piano in their ware- 
\ ec rhe piano surprises every one who plays 
The German consul at Levuka, Fiji Island, reports that a 
ew org ide by Mason & Hamlin. is in use in the English 
at place Mason & Hamlin organs can be found in 
i { giope 
( Toronto correspondent informs us that the piano and 
x ade is rushing in that city just now, and that the har- 
nstrument, the ‘* Kazoo,” is making that city melodious 
g these long summer nights, 
\ir, Charles E. Davis, who has charge of the wholesale depart- 
it O. Ditson & Co.'s, has seen twenty-seven years of active 
ervice the interests of that firm. Mr. Davis has proved him- 
elf a very valuable man in a trying position.—Boston Home 
lhe warerooms of J. J. Heppe & Co., Arch street, Philadel- 
[ are among the attractive piano warerooms in that city. We 
found there some excellent “ Baus” pianos and Decker & Son 
ghts. ‘Trade with the firm is very fair, considering the season 
i the year 
M. S. Ludwig, the patentee of the gold strings, which will 
Sor e popular with several manufacturers, is about going into 
isiness on his own account, in the building at present occupied 
/ by him as representative of F. A. North & Co., No. 912 Arch 
street. Mr. Ludwig has a three years’ lease beginning in Oc- 
tobe The pianos in the warerooms strung with gold strings 





’ | India, and the Italians, French and Viennese bought many. 


| possess a much more powerful and resonant tone than the same 
| kind of pianos strung by the usual string. 


| is one of the oldest instruments of the flute family, which, how- 
ever, has been greatly neglected, if not forgotten, of late. The 
| sculptor Giuseppe Donato discovered among the ruins of Pompei 


—'‘‘ The ocarina, which is looked upon by many as a mere toy, 
} 
| 


instrument, and was 
Iie then 
devoted himself to the manufacturing of ocarinas, which he 
The Dutch took considerable orders for 
H. 


| Fiehn, of Vienna, discovered later on an improved system of 


|} and Herculaneum various kinds of this 


| astonished to find they possessed the chromatic scale. 


| sold to a large extent. 


making ocarinas, altered the model, and has now brought it to a 
This 
| instrument is used at concerts, for quartets and for orchestra, and 
alto, 


| perfect state of finish which could not easily be equaled. 


there are soprano, tenor and bass ocarinas.”—L£nglish 
| Exchange. 


| —Dessrs. J, T. 


Kraemer & Co., the well-known manufactur- 
| ers of piano covers and stools, have just issued an illustrated 
price list of the stools for sale by them. 
| nial will interest the trade, coming as it does from so high an au- 
| thorit 


The following testimo- 


y 


New York, June 26, 1884 


Kra & ¢ Vew } 


Gents—Having seen and tried your adjustable Piapo Stool with Back, I 


have much pleasure in testifying to the excellency and usefulness of the 





same, What I most particularly recommend is the support and portability of 


| trial Exhibition of the Connecticut State Agricultural Society to 
| be held at Meriden, Conn., on September 16, 17, 18 and 19, is 
A gold and silver medal will be awarded for pianos 
and similar medals for organs. The judges on musical instru- 
ments are Messrs. Charles Avery Welles, of the J/usical Critic 
’ Trade Review; Mr. Henry A. Foster, of Meriden, and Mac 
A. Blumenberg, of the MusICAL COURIER. 


I think it will supersede all other piano stools. 
practise much I think it is an absolute necessity. 


5... 5. 


For those wh 
Mii 


Ss. 


—The premium list of the Fifteenth Agricultural and Indus- 


| just issued. 


ama 


—The grand orchestral organ used at the concerts by Mr. 
Leavitt, of the Miss Mabel Hayward, Mrs. Frye, and Miss Pray 
Co., in Boston, has been manufactured expressly for him by 
the New England Organ Company, of Boston, and deserves 
especial mention for its power, brilliancy of voicing, and beauti- 
ful combination of stops. 

—A man of small capital, long experience and formerly a 
dealer, but at present acting as wareroom salesman for a promi- 
nent piano manufacturer of this city, desires to open correspond- 
ence with piano and organ manufacturers who are not represented 
in this city in the retail trade, and who would share in the ex- 
penses and profits of a wareroom. Address *‘* Retail Ware- 


room,” care MusicaL Courier, 25 East Fourteenth street. 


—C. J. Heppe, of Philadelphia, carries a very large stock of 
pianos and organs in his two warerooms. The pianos are the 
Henry F. Miller, George Steck & Company, the Lindeman and 
the Wheelock ; and the organs are the Smith American, Loring & 
Blake and the Sterling. 

—The witty Karl Fink was in the warerooms of Woodward & 
Brown, Boston, when Mr. Woodward returned from his vacation, 
and the effect of the sun on Mr. W. caused Karl to remark that 
Mr. Woodward needed no partner, as he was Woodward and 
brown himself, 

—We will soon describe a new piano tuning arrangement pat- 
ented in France. It is very ingenious. 


—The annual picnic of the Piano Makers’ Union took place 


—Estey & Camp, Chicago, have been doing a very large trade 
during July. In fact, we understand that this month has been 
the best month this year with that firm. 


—Mr. C. M. Tremaine, with the Haines & Whitney Company, 
of Chicago, has returned to this city. He will probably not re- 


turn to Chicago, but may goto Haines & Co., at Albany. 


—Mr. William Blasius, of Philadelphia, who does a large trade, 
in automatic musical instruments, will, in addition to his present 
place on Chestnut street, open a handsome wareroom at Chestnut 
and Eighth streets, in the 7zmes Building. 


—Messrs. E. L. Rand, Geo. B. Kelly, J. L. Given, W. A. 
Webber, better known as the Automatic Music Paper Company, 
of Boston, were in town on Monday and Tuesday. The gentle- 
men spent most of their time in the prayer room of the Young 
Men’s Christian Association, and subsequently visited the various 
large orphan asylums and one convent on the east side. They 
are all out of politics, and have pledged themst!ves to vote the 
prohibition ticket, Mr. Webber being one of the electors. After 
partaking of a dinner of dry toast, hard-boiled eggs, olives, milk, 
ce-water, baked beans, sweet-oil, hominy, hot corn, muffins, stale- 
bread and limburger, they returned to Boston with a section of 
the Salvation Army. 


—The limited partnership heretofore existing between Messrs 
Steinway & Sons, New York, of the one part, and Mr. Maxwell, of 
the other, under the name and title of ‘‘ Steinway & Sons (London),”’ 
has been dissolved by mutual consent, Messrs. Steinway & Sons 
having purchased Mr. Maxwell’s entiré interest in the partner- 
ship. The English branch will therefore be completely amalga- 
mated with the New York firm, which is a specially created cor- 
poration, consisting of members of the Steinway family exclu- 
sively; but, with the exception of the omission of the word 
‘*London” from its title, it will be carried on as before. We 
understand that the Hamburg branch of the same firm has also 
successfully passed through its tentative stage, and will shortly be 
fully incorporated with the New York house.—ZLondon and Pro- 
vincial Music Trades Review. 


TO THE TRADE. 


> 


HIGHLY IMPORTANT. READY FOR DELIVERY. 





E have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norwayand Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technica! terms in English, French and 
German, used in the construction and application of all kinds of 
. musical instruments. Price, $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors MUSICAL COURIER, 








last night at Elm Park. 


American Agents. 25 East Fourteenth street, New York. 





























PROF. M. 


Self-Playing 
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Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 


GALLY'’S 









PIANOS 
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(Established in 1849, 


Manufacturers of aeree: ' UPRIGHT and COTTAGE 


— y ANUFACTU RERS OF — 
GRAND, SQUARE = fi s 
| ) 5 = | | 3 oar, 
wor Pianoforte Actions,| | <a 
455, 457, 459 & 461 WEST 45th STREET; = f 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET hal E - Piano-£ Tor es. 


—- NEW YORK.+— 
igh a aang | 3 t BEE MORE THAN.30,000 MADE AND IN USE 
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Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


ILLUSTRATED CATALOGUE FREE. 
—i WAREROOMS: 4 


> CONOVER BROS. | 2" 159 Tremont Street, Boston. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


—MANUFACTURERS OF— 
Among « aluable ments, appre ed by : ts 
and salesmen, ar r Pate t Action, P ime Monel Ath Y Rail JU . h § 
tnd Patent Telescopic Lamp Bracket. pright & Square 
are en Dy 


Ou Pi by such eminent judges as Mme 


—— — | 
| | ¥ e a 
( s iy Riv Kit ng, .* »bt. G ad ck, Chas. Kunkel, Anton Streletzki | 
Om = . an, Gustave Krebs G. W. Steele, Hartman, of 707, 703, 705 & 707 First Ave., P NOS 
i = San Francisco, and many } A 
q | NEV TORT. 


235 EAST 21st STREET, NEW YORK. 


HAZELTON BROTHERS, 


THOROUGHLY FIRST-CLASS » = )( AA NI OS IN EVERY RESPECT.« 
<s . ‘ > 


=> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YOoRE. 


JAMES & HOLMSTRO oe ee ne BELMOD aa tie Milton 


One of the Oldest Piano Houses 1 now in the ’ Trade. — WE MANUFACTURE — oO RGANS 


a 
THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF ai First Class, New and Attractive Styles. 
EXCELLE NCE Or THEIR INSTRUMENTS. ¢ 
bn ot ae —— GB” AGENTS WANTED. 
Pr NOS OF STRICTLY FINE GRADE an | 1 —— 
A 1129 CHESTNUT ST., PHILADELPHIA. 



































MEDIUM PRICES 


Senne \ Te* \ \ \ "V4 ° ——s 
saat cana | GEO. STICK & CO, orien: 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, , ing all 
Containing all improvements, com- 


bined with grea 
a nous tone, adapted fe~ Schools, Flats 


tone, pliable action and absolute dura- 
and Small Apartmen ts 


ae @ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, » 


BHHR BROS.&CO 


vp esvoeet™"" Patent Cylinder Top Upright Pianos °"*s-tsecn"" S- 


WM. SCHAEFFER, ENGL 
Square aud Upright Pianos, ; W A N 
row, IN PIANOS 



































PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUALITY-OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
32 GEORGE St. 


meme NEWENGLANDPIANOCO. gosta Mass 


Dealers admit they are the best medium-priced 
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Manufactured by C. F. Martin & Co. 








TE OLD STANDARD M ARTIN GUIT ARS He OY YL 





we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. @ 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | Mr. 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRARE, 


S. De La COVA, 
Mr. CHAS. Dr JANON, 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 





Mr. N. J. LEPKOWSKI, 
| and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 














Ki RANICH = Oe 
AMERICAN 


SBACK 
- ORGANS 


Grand, Square and Upright 


~PIANOS.> 


Received Highest Award at the United States | 
racers wegrenee 1876. 
__ ar d to be ~ A — pee ve a 








sero tates of the »Age. G 
rong Illustrated Catalogue she ry rn atic 
Prices reasonable loonie total sle 
Warerooms, 237 E. 23d Street. —AND— 
Fa y, from 233 to 245 E, 23d St., New York. 








PIANOS 


THE 


Catalogues free on application. 


THE 


bie wir AMERICAN ORGAN (0,, 


Mass. | 


KNABE 


Grand, Square and Upright 


PLANOFOR fg wre 


e beer eae | peaga he 
nearly ‘itty years, upon the ce alone 


GUILD, CHURCH & CO., | have attained 4 


175 B TRE ng INT STREET, aoe write MASS. | pn PRE- EMINENCE 


| Which establishes them as UNEQUALED in Tone, 


Touch, Wo oo nan chip and Durab vility. 
B aT f f C’ C | Every Piano Futty WARRANTED FOR Five YEARs. 
WM.KNABE & CO. 


WAREROOMS: . 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


MANUFACTURERS OF— 


PIANOS © ORGANS. 


Washington, N. J. 


CRANE & CHAPUIS, 


13 University Place, New York, 





lve 


y 





PIANOS. 


Established 1861. Nearly 20,000 now in use. 











OLD AND RELIABLE 


Piano stool 


{ MANUFACTORY,» 
6 8 





PETERBORO, N. H. 











PIANO FELT MANUFACTURERS. 
HERB DRGER- SCHWANDER Pianoforte Actions, 
ve added to their Factories a finely equipped dep was by for the manufacture of 





nnuen FOR PIANO AND ORGAN, 


And are devoting special attention to the tastes of their American trade, Free delivery. Competition prices, 


Prompt service. Liberal conditions. Address 


HERRBURGER-SCHWANDER, 16 Rue de l’Evangile, Paris, France. 





H 


TABER THE BEST. 
| ESTABLISHED 30 YEARS. 


(te Over 100,000 Made and Sold, 





THE 


HAINES =< 
| +96} BRO Ss. 


NEW UPRIGHT 


PIANOFORTE. 





SEND FOR 


‘CIRCULAR 





97 FIFTH AVENUE, 
NEW YORK. | 


HAINES BROTHERS, HAINES & WHITNEY C0., 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO, 


R. W. BLAKE, G 
THE POPULAR 


AMERICAN INSTRUMENT, 


We THE F AMOUS Ss "CHIMES 
q OF SWISS BELLS. 





n’l Manager. 


Factories: Derby, Conn. 


New York Warerooms: 


Hage) 7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 


cS EN a ee 


PIANOFORTES, 


SQUARE and UPRIGELTI. 

















UPRIGHT 
PIANOS 


JOHN F. HUNER, Sil, 513 & 515 W. 420 St, NY. 
EAMES 
Send for Catalogue and Prices. 


HRISTIF 
~SQUARE 


BILLINGS 


+PIANOS,< 


BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 

NEW YORK. 


JACOB DOLL, 





— MANUFACTURER OF — 


Planolorte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano ald Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 
*@” AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 





NEW YORK. 





THE MUSICAL COURIER. 


79 








wares PACKARD ORGANiziseus 


FORT WAYNE ORGAN Co. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANSS. 


A LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my patent metallic 





action frame, cast in one piece, patented May, 1877, and March, 1878, which has 


caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








THE* YORK * COT TAGE * ORGANS. 


+>! DEALERS, IT 


WILL 


PAY WOU 


TO HANDLE THEM!1+< 








Manufactured by THE WEAVER ORGAN AND PIANO Co, York, Pa. 


FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. |: 


Cloth, Felt, 
Fleece and 
Rubber Covers, 
for Grands and 
Uprights. 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West Broadway, New York. 


G4 Corresronpence Sovicirep. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 





GRAND, SQUARE AND UPRIGHT 


Piano- Porte  fotions, 


CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrument Manufactory. 


G™ Send for Cata 


ogue and Price List. 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & CO. 


Fiano Manufacturers, 
156 and 158 WABASH AVE., CHICAGO, ILL. 





SCAR ES 


— WITH — 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 


Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, 
Silk Plush, &c. 


Gay Catactocuse Freer. 


Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, We K RAF j CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONS VILLE, Westchester Coumty, IN. Y. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS OF THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘aig rrnuca onoan Ano Pano Gi 


Are wafted triumphantly into brilliant ascendancy over all others, 


through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


G+ SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and Factories, ITHACA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 





PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age, 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


Send for Illustrated Catalogue to the 








EE. G. HARRINGTON! & CO. 2 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square 


? Wpright Piancfortes. 


Qscrory and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








BAY STATE ORGAN wai at its 10 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. EB, HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


OTEINWAY 
their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


& Sons are the only Manufacturers who make all component parts of 


UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLI 


Upright * Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 

tones. 


2 


2. Greater durability and much less liability to get out of tu e; 
tuning one-quarter as much as wrest-pin Pianos. 


use in trying situations and climates. 


will not require 
They are thus especially adapted to 


It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ( ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 














ONLY THE BEST MATERIALS USED. 
a Ste - te 





C.C. BRICCS & CoO. 


Upright and Square Pianos. 


1125 WASHINGTON STREHT, BOSTON, 





NONE BUT THE FINEST WORKMANSHIP. 





MALS... 



























Vienna, 1873. 





AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. ¥. 


PIANO2ORGAN | 


FELT 





Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N.Y 





MATERIALS, 








———— = 





No. 122 EAST cat SMG SOMEONES, STREET. NEW YORK. 








BEHNING 


Square, Upright and Crand Pianos 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 










fp Lae Be 

iy 

% 3 WEST 14th ST. ab 
XA NEW YORK, E 


} 






ooh ING & s 


dy, 1883, 
\ 266° 





New York. 


BEHNING & SON. 


124th Street and First Avenue, 


Factory : 











"HAVE NO SUPERIOR 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND ‘INDIANA. 


SONVId 














LOCKWOOD PRESS, 





126 and 128 Duane Street, cor. Church, New York. 


sunt 


” 





